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Chiachio & Giannone son una pareja de artistas que lleva adelante su 
obra en conjunto y disuelve la noción de autoría individual para trabajar 
FENS�YRE��RMGE�½VQE��8VEFENER�IR�HMZIVWMHEH�HI�XqGRMGEW��TMRXYVE��
FSVHEHS��QSWEMGS�XI\XMP��GIVjQMGE�]�TSVGIPERE��PE�GYEP�EFSVHER�HIWHI�YRE�
GSRGITGMzR�TMGXzVMGE�HIP�GSPSV�]�HI�PE�TYRXEHE�GSQS�TMRGIPEHE��)P�QSXMZS�
QjW�JVIGYIRXEHS�IR�WY�TVSHYGGMzR�IW�IP�VIXVEXS�JEQMPMEV��UYI�HIWTPMIKER�
HIRXVS�HI�YR�TVSJYWS�VITIVXSVMS��)R�WYGIWMZEW�TMI^EW�WI�VIXVEXER�E�Wu�
QMWQSW�]�E�WYW�LMN\W�QEWGSXEW�FENS�IP�EWTIGXS�HI�GSVXIWER\W�HIP�MQTIVMS�
GLMRS��KYEVERuIW��GS]EW��GEQTIWMR\W�HI�PE�2SVQERHMI�S��MRGPYWS��ERMQEPIW�
WIPZjXMGSW��4EVE�GEHE�TMI^E��MRZIWXMKER�EP�HIXEPPI�IRXSVRSW��ZIWXMQIRXEW�]�
SVREQIRXSW��)R�SXVS�KVYTS�HI�SFVEW��WI�FSVHER�GSQS�TEVINE�HI�LSQFVIW�
QEHYVSW�IRXVI�½KYVEW�IWXIVISXuTMGEW�HIP�LSQSIVSXMWQS��0E�VIGVIEGMzR�
GSRXMRYE�HI�WY�MQEKIR�GSQTSVXE�YR�IWTuVMXY�XIEXVEP�XVSXEQYRHS��IR�
GSRXEGXS�GSR�PE�XVERWJSVQEGMzR�HVEK�]�IP�LYQSV�HI�ZEVMIXq��'
+�XEQFMqR�
I\TPSVER�PE�TIVQIEFMPMHEH�HI�WY�SFVE�E�PSW�IWXMPSW�HI�EVXMWXEW�]�EVXIWEREW�
UYI�EHQMVER�]�E�PEW�IWXqXMGEW�HI�HMZIVWEW�GYPXYVEW�E�QSHS�HI�LSQIRENI��HI�
VIJIVIRGME�E�PEW�EVXMWXEW�QYNIVIW�HI�PE�QSHIVRMHEH�]�XEQFMqR�E�P\W�EVXMWXEW�
SYXWMHIVW�S�TIVXIRIGMIRXIW�EP�GSPIGXMZS�0+8&-5���7YW�TMI^EW�HI�GIVjQMGE�
JYWMSRER�PE�MQEKMRIVuE�TSTYPEV�PEXMRSEQIVMGERE�]�PSW�QSXMZSW�HIGSVEXMZSW�
HI�PE�TSVGIPERE�JVERGIWE�Y�LSPERHIWE�

0SW�XMIQTSW�I\XIRWSW�HIP�FSVHEHS��UYI�MQTPMGER�QIWIW�S�EySW��]�PE�
VIYXMPM^EGMzR�HI�XIPEW�HI�YWS�TIVWSREP�]�HSQqWXMGS�IR�WYW�TMI^EW�PSW�PPIZER�
a consolidar una concepción activista de su labor desde una perspectiva 
EJIGXMZE��ERXM�TVSHYGXMZMWXE�]�HI�GYMHEHS�EQFMIRXEP��1MIRXVEW�UYI�VIEPM^ER�
PE�QE]SV�TEVXI�HI�WY�SFVE�IR�WY�GEWE��IR�IWTEGMSW�T�FPMGSW�]�WEPEW�HI�
I\LMFMGMzR�HIWEVVSPPER�SFVEW�TEVXMGMTEXMZEW�GSR�PE�GSQYRMHEH�0+8&-5���
PEW�QMRSVuEW�QMKVERXIW�]�T�FPMGS�KIRIVEP��NYRXS�E�UYMIRIW�GSRJIGGMSRER�
FERHIVEW�UYI�VIMZMRHMGER�MHIRXMHEHIW�]�XVEHMGMSRIW�EVXIWEREPIW��'
+�WI�
TVIWIRXER�GSQS�YRE�MHIRXMHEH�QYXEFPI�]�I\TERWMZE�UYI�GSQMIR^E�IR�
PE�TEVINE��WI�I\XMIRHI�E�PE�JEQMPME�QYPXMIWTIGMI�]�IRXEFPE�HMjPSKSW�GSR�PE�
WSGMIHEH�IR�SFVEW�UYI�EPGER^ER�PEW�GEPPIW�

Chiachio & Giannone are a pair of artists who produce all their 
work together, blurring to the point of disappearance the notion of 
individual authorship (they sign their works as a single being: Chiachio 
& Giannone). While they work in an array of techniques (painting, 
embroidery, textile mosaic, ceramics, and porcelain), their conception 
of color is painterly; they see the stitch as a brushstroke. They have 
produced prodigious family portraits—the most common motif 
of their work. In piece after piece, they portray themselves along 
with their children-pets as imperial Chinese courtesans, as Native 
American Guaranies or Qullas, as peasants from Normandy, or even 
as jungle animals. For each piece, they do exhaustive research on the 
setting, the attire, and the ornamentation. In another group of works, 
they embroider themselves as two mature gay men together amidst 
WXIVISX]TMGEP�LSQSIVSXMG�½KYVIW��8LI�GSRWXERX�VIGVIEXMSR�SJ�XLIMV�
image yields a sort of theatrical globetrotter spirit combined with a 
drag-like transformation and variety theater-like humor. C&G’s work 
is intentionally permeable as it pays tribute to the styles of artists and 
artisans they admire and to the aesthetics of different cultures; it makes 
references to modern women artists as well as to outsider artists, often 
LGTBIQ+ people. Their ceramic works combine a Latin American 
imaginary and the decorative motifs of French and Dutch porcelain.

At play in the embroidery process, which can take months, if not 
years, and for which they reuse fabrics from their own clothing or 
home, is an activist conception and an affective, anti-productivist, and 
environmentalist perspective. While they make most of their work at 
home, they also engage the LGTBIQ+ community, migrants minorities, 
and the general public in participatory works—often the production 
SJ�XLI�¾EKW�SJ�XLSWI�KVSYTW´�MHIRXMXMIW�ERH�WXVYKKPIW�MR�TVSGIWWIW�XLEX�
champion artisanal traditions—produced in public spaces and exhibition 
galleries. C&G operate as a mutable and expansive identity that begins 
in the intimacy of life partners and expands into a multi-species family as, 
through works that extend into the street, they dialogue with society at 
large. 
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SAGRADA FAMILIA
2009

HISTORIAL DE EXHIBICIÓN / EXHIBITION HISTORY
Centro Cultural de España, Guatemala. Curaduría / Curator: Eva Grinstein

S/T, 2009
Versión de una obra de Chiachio & Giannone hecha por manos de artesanas de 
La Antigua, Aguas Calientes, Guatemala. / Chiachio & Giannone’s work version made 
by the hands of craftswomen from La Antigua, Aguas Calientes, Guatemala. 



Delicate and detailed, Chiachio and Giannone draw with coloured threads 
on handkerchiefs, pillows, canvases and other fabrics of various sizes where 
they sometimes also apply rhinestones, generating eye-catching reliefs. Both 
are protagonists of the world they construct, recreating historical scenes, in 
which they become heroes, legendary characters, or simply posing as in any 
family portrait. A third character stands out in most of their creations: the 
little dog Piolín beloved son and privileged witness of the countless hours 
of work spent in the house they share. In the images and in real life, Leo, 
Dani and Piolín constitute a happy family, a holy family, a divine trinity that 
reproduces, in its own way, an ideal of love and peace coined in ancient 
times. Considering that Guatemala has a very rich textile and embroidery 
background, Chiachio & Giannone have decided to carry out for this 
exhibition an unprecedented experience in their trajectory. 

*SV�XLI�½VWX�XMQI��XLI]�[MPP�HIPIKEXI�TEVX�SJ�XLI�TVSHYGXMSR�SJ�XLI�[SVOW�
to Guatemalan craftswomen specially contacted for this purpose, who will 
VIGVIEXI�XLI�½KYVIW�SJ�0IS��(ERM�ERH�4MSPuR�YWMRK�X[S�TLSXSKVETLW�WIRX�F]�
the artists as the only point of reference. This experiment in collaboration, 
remote commissioning and cultural interpretation will constitute a unique 
STTSVXYRMX]�XS�ZIVMJ]�XLI�FVMHKIW��VIEP�ERH�½GXMSREP��XLEX�GER�FI�FYMPX�
between physically distant and different people, between the contemporary 
and the popular, between art and craft. This project is carried out within 
the framework of the days in which the CCE/G displays and discusses 
themes of sexual diversity.

Eva Grinstein / Curator

(IPMGEHSW�]�HIXEPPMWXEW��'LMEGLMS�]�+MERRSRI�HMFYNER�GSR�LMPSW�HI�GSPSVIW�
WSFVI�TEyYIPSW��EPQSLEHEW��PMIR^SW�]�SXVEW�XIPEW�HI�HMZIVWSW�XEQEySW�HSRHI�
E�ZIGIW�XEQFMqR�ETPMGER�TIHVIVuE��KIRIVERHS�ZMWXSWSW�VIPMIZIW��)P�QYRHS�UYI�
GSRWXVY]IR�XMIRI�E�EQFSW�GSQS�TVSXEKSRMWXEW��VIGVIERHS�IWGIREW�LMWXzVMGEW��
IR�PEW�UYI�WI�GSRZMIVXIR�IR�LqVSIW�S�TIVWSRENIW�PIKIRHEVMSW��S�WMQTPIQIRXI�
TSWERHS�GSQS�IR�GYEPUYMIV�VIXVEXS�JEQMPMEV��9R�XIVGIV�TIVWSRENI�WI�HIWXEGE�
IR�PE�QE]SVuE�HI�WYW�GVIEGMSRIW��IP�TIVVMXS�4MSPuR��LMNS�HMPIGXS�]�XIWXMKS�
TVMZMPIKMEHS�HI�PEW�MRRYQIVEFPIW�LSVEW�HI�XVEFENS�XVERWGYVVMHEW�IR�PE�GEWE�UYI�
GSQTEVXIR��)R�PEW�MQjKIRIW�]�IR�PE�ZMHE�VIEP��0IS��(ERM�]�4MSPuR�GSRWXMXY]IR�
YRE�JEQMPME�JIPM^��YRE�WEKVEHE�JEQMPME��HMZMRE�XVMRMHEH�UYI�VITVSHYGI��E�WY�QSHS��
YR�MHIEP�HI�EQSV�]�TE^�EGYyEHS�IR�XMIQTSW�VIQSXSW�

'SRWMHIVERHS�UYI�+YEXIQEPE�TSWII�YR�VMUYuWMQS�FEKENI�HI�XI\XMPIVuE�]�
FSVHEHS��'LMEGLMS�]�+MERRSRI�LER�HIGMHMHS�VIEPM^EV�TEVE�IWXE�I\LMFMGMzR�YRE�
I\TIVMIRGME�MRqHMXE�IR�WY�XVE]IGXSVME��4SV�TVMQIVE�ZI^��HIPIKEVjR�YRE�TEVXI�HI�
PE�TVSHYGGMzR�HI�SFVEW�E�EVXIWEREW�KYEXIQEPXIGEW�IWTIGMEPQIRXI�GSRXEGXEHEW�
TEVE�IWXI�½R��UYI�VIGVIEVjR�PEW�½KYVEW�HI�0IS��(ERM�]�4MSPuR�YXMPM^ERHS�
GSQS��RMGS�TYRXS�HI�VIJIVIRGME�HSW�JSXSKVEJuEW�IRZMEHEW�TSV�PSW�EVXMWXEW��
)WXI�I\TIVMQIRXS�HI�GSPEFSVEGMzR��IRGEVKS�E�HMWXERGME�I�MRXIVTVIXEGMzR�
GYPXYVEP�GSRWXMXYMVj�YRE�STSVXYRMHEH��RMGE�TEVE�ZIVM½GEV�PSW�TYIRXIW��VIEPIW�
]�½GGMSREPIW��UYI�IW�TSWMFPI�GSRWXVYMV�IRXVI�TIVWSREW�JuWMGEQIRXI�HMWXERXIW�]�
HMWXMRXEW��IRXVI�PS�GSRXIQTSVjRIS�]�PS�TSTYPEV��IRXVI�IP�EVXI�]�PE�EVXIWERuE��
)WXI�TVS]IGXS�WI�VIEPM^E�IR�IP�QEVGS�HI�PEW�NSVREHEW�IR�PEW�UYI�IP�'')�+�
HIWTPMIKE�]�HMWGYXI�XIQjXMGEW�HI�HMZIVWMHEH�WI\YEP�

Eva Grinstein / Curadora
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SAGRADA FAMILIA, 2009
Versión obra de Chiachio & Giannone hecha por manos 
de integrantes de la Organización OLAS, SA de Santiago 
Atitlán (colectivo de artesanos indígenas gay). Santiago de 
Atlitán. Guatemala 2009 / Chiachio & Giannone artwork 
version made by members of the Organización OLAS, 
SA from Santiago Atitlán (a collective of gay indigenous 
artisans). Santiago de Atlitán. Guatemala 2009
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POSTAL DE SAN JACINTO
2010 - 2011

HISTORIAL DE EXHIBICIÓN / EXHIBITION HISTORY
Separados al nacer? Un encuentro del arte y la artesanía. 
Artistas: Cristina Schiavi, Gregor Passens, Henry Coleman, Chiachio &  
Giannone, Nicolás Combarro,Víctor Muñoz y Will Rogan. Curador: Esteban 
Álvarez. 2 Salon Nacional de Artistas de Colombia. Colombia. Exhibicion Zona 
Franca. Museo Naval, Cartagena. / Separated at birth? A meeting of art and 
crafts. Artists: Cristina Schiavi, Gregor Passens, Henry Coleman, Chiachio & 
Giannone, Nicolás Combarro, Víctor Muñoz and Will Rogan.Curator: Esteban 
Álvarez. 2 National Artists’ Salon of Colombia. Colombia. Exhibition Zona 
Franca. Naval Museum, Cartagena.



“Postcard of San Jacinto” is the result of an expedition to that village. 
8LI�½VWX�XLMRK�[I�HMH�[LIR�[I�KSX�SJJ�XLI�FYW�[EW�XS�[EPO�XLVSYKL�XLI�
streets and ride a donkey. Photo. We followed the path and it was a 
path of encounter with the tradition of hammock weaving and long talks 
with craftswomen. We decided to work with the craftswoman Gladys, 
who understood our search: the rescue of the artisan tasks and the 
HIWMKR�SJ�X]TMGEP�¾S[IVW�ERH�PIEZIW�XLEX�WLI�LEH�PIEVRX�EW�E�GLMPH�JVSQ�
her mother. We, her and us, embroidered our memories. In January 
these memories came together in this work”.

Chiachio & Giannone

±%�NSMRX�[SVO��E�GSR¾YIRGI��[LIVI�X[S�EVXMWXW�[LS�EVI�EPWS�EVXMWERW��
and a craftswoman investigating the paths of art, meet, interweave 
and produce an image of a photo to remember: a triple portrait of the 
artists and their pet immortalised in the spectacular embroidery on the 
large hammock that reminds us with each stitch, that craft, function and 
ornament can merge into a single object designed to rest and dream in 
the open air”. 

Esteban Álvarez

±4SWXEP�HI�7ER�.EGMRXS²�WYVKI�GSQS�VIWYPXEHS�HI�PE�I\TIHMGMzR�VIEPM^EHE�
IR�HMGLS�TYIFPS��0E�TVMQIVE�GSWE�UYI�LMGMQSW�EP�FENEV�HI�PE�FYWIXE�JYI�
GEQMREV��EHIRXVEVRSW�IR�WYW�GEPPIW�]�ERHEV�IR�FYVVS��*SXS��7IKYMQSW�
IP�GEQMRS�]�JYI�YR�GEQMRS�HI�IRGYIRXVS�GSR�PE�XVEHMGMzR�HIP�XINMHS�HI�
PE�LEQEGE�]�PEVKEW�GLEVPEW�GSR�EVXIWEREW��(IGMHMQSW�XVEFENEV�GSR�PE�
EVXIWERE�+PEH]W���UYMIR�WYTS�GSQTVIRHIV�RYIWXVE�F�WUYIHE��IP�VIWGEXI�
HI�PE�XEVIE�QERYEP�]�HIP�HMWIyS�HI�¾SVIW�]�LSNEW�XuTMGEW�UYI�IPPE�LEFuE�
ETVIRHMHS�HI�RMyE�HI�WY�QEHVI��%QFSW��RSWSXVSW�]�IPPE��FSVHEQSW�
RYIWXVSW�VIGYIVHSW��)R�IRIVS�IWXSW�VIGYIVHSW�WI�YRMIVSR�IR�IWXE�SFVE�²�

Chiachio & Giannone

±9R�XVEFENS�IR�GSRNYRXS��YRE�GSR¾YIRGME��HSRHI�HSW�EVXMWXEW�UYI�XEQFMqR�
WSR�EVXIWERSW��]�YRE�EVXIWERE�MRZIWXMKERHS�PSW�GEQMRSW�HIP�EVXI��WI�
IRGYIRXVER��WI�IRXVIXINIR�]�TVSHYGIR�YRE�MQEKIR�HI�YRE�JSXS�TEVE�IP�
VIGYIVHS��YR�XVMTPI�VIXVEXS�HI�PSW�EVXMWXEW�]�WY�QEWGSXE�MRQSVXEPM^EHSW�IR�
IP�FSVHEHS�IWTIGXEGYPEV�WSFVI�PE�KVER�LEQEGE�UYI�RSW�VIGYIVHE�E�GEHE�
TYRXEHE��UYI�IP�S½GMS��PE�JYRGMzR�]�IP�SVREQIRXS�WI�TYIHIR�JYRHMV�IR�YR�
WSPS�SFNIXS�HMWIyEHS�TEVE�HIWGERWEV�]�WSyEV�EP�EMVI�PMFVI�²�

)WXIFER�ÅPZEVI^

.9



POSTAL DE SAN JACINTO, 2010 - 2011
&SVHEHS�E�QERS�GSR�LMPS�HI�EPKSHzR��¾SVIW�XINMHEW�EP�GVSGLIX�]�TSQTSRIW�W��QERXE�XINMHE�E�QERS�IR�XIPEV�HI�TMq��6IEPM^EHS�GSR�PE�
GSPEFSVEGMzR�HI�PE�EVXIWERE�+PEH]W�8EQEVE�&YWXMPPS���,ERH�IQFVSMHIVIH�[MXL�GSXXSR�XLVIEH��GVSGLIXIH�¾S[IVW�ERH�TSQTSQW�SR�E�
hand-woven blanket on a foot-loom. Made with the collaboration of the artisan Gladys Tamara Bustillo. 



BORDADO EN COMÚN / COMMUNAL EMBROIDERY

AVISTAJE
2017

HISTORIAL DE EXHIBICIÓN / EXHIBITION HISTORY

Islas (zona rural), Municipio de 25 de mayo, Provincia de Buenos Aires. 2017 / Islas 
(rural area), Municipality of 25 de mayo, Province of Buenos Aires. 2017.  



The aim of this encounter was to bring together the greatest number 
of  Master Craftswoman Elba Rocco’s embroidery students from the 
Municipality of 25 de Mayo, Province of Buenos Aires, so that, under 
her technical coordination, and with the ar tistic direction of Chiachio & 
Giannone, a communal tapestry could be created through the hands of 
those who made it.

)P�SFNIXMZS�HI�IWXI�IRGYIRXVS�JYI�VIYRMV�IR�NSVREHEW�HI�XVEFENS�]�GEQE�
VEHIVuE�PE�QE]SV�GERXMHEH�HI�QERSW�HI�FSVHEHSVEW�EPYQREW�HI�PE�1EIWXVE�
%VXIWERE�)PFE�6SGGS�HIP�1YRMGMTMS�HI����HI�1E]S��4VSZMRGME�HI�&YIRSW�
%MVIW��TEVE�UYI��FENS�WY�GSSVHMREGMzR�XqGRMGE��]�GSR�PE�HMVIGGMzR�EVXuWXMGE�HI�
'LMEGLMS�
�+MERRSRI�WI�TYIHE�IPEFSVEV�YR�XETM^�GSQYRMXEVMS�E�XVEZqW�HI�
PEW�QERSW�HI�UYMIRIW�PS�IPEFSVEVSR��
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ARQUEOLOGIA SUAVE
2017

HISTORIAL DE EXHIBICIÓN / EXHIBITION HISTORY
Ruth Benzacar Galería de Arte, Buenos Aires, 2017. 



GEVjGXIV�LIXIVSRSVQEHS�]�EPKS�EVMWXSGVjXMGS�HI�PE�LMWXSVME�HIP�EVXI��9XMPM^ER�
TPERGLEW��RS�TMRGIPIW��GSWIR��FSVHER��VIGMGPER�VSTEW�ZMINEW��XMyIR�GSVXMREW��
HMWIyER�GIVjQMGEW��TVSJIWER�YR�GEQT�HI�IRXVIGEWE�UYI�GSRXEKME�XSHS�HI�
QERIVE�LSVM^SRXEP�]�WI�VIFIPE�ERXI�PEW�WEPEW�FPERGEW��%�HMJIVIRGME�HI�PE�
WYWXVEGGMzR�UYI�GEVEGXIVM^E�E�PSW�IWTEGMSW�HIP�EVXI��WY�GEWE�]�PEW�I\TSWMGMSRIW�
UYI�TMIRWER�HYVERXI�QIWIW�XMIRIR�QjW�GIVGERuE�GSR�PEW�JIVMEW��PEW�FSYXMUYIW�
]�PSW�XEPPIVIW�HI�S½GMSW��IWI�QYRHS�HI�YXSTuEW�]�IRGEWXVIW�HMEVMSW�HSRHI�
XSHS�IW�TSWMFPI�]E�UYI�GEHE�TMI^E�WSFVIZMZI�IR�VIPEGMSRIW�WMQFMzXMGEW�S�
HMWTEVEXEHEW��

:EPI�HIGMV�UYI�IR�WYW�SFVEW�PSW�SFNIXSW�MRWGVMTXSW�IR�YRE�GPEWI��YR�SVMKIR�
KISKVj½GS��YRE�EGXMZMHEH�]��E�ZIGIW��GSR½WGEHSW�HI�QERIVE�IWXIVISXMTEHE�E�YR�
KqRIVS�TMIVHIR�PE�MHIRXMHEH�S�HIZMIRIR�SXVS�IRXVI�TYRXEHEW�UYI�SVREQIRXER�
]�HIGSVER��¢GSWEW�HI�PSGEW�

4SV�WY�EFYRHERGME��%VUYISPSKuE�WYEZI�RSW�TIVQMXI�XSQEV�HMQIRWMzR�HI�
GYjRXS�LER�XVEFENEHS��IWXSW�EVXMWXEW�E�PS�PEVKS�HI�YRE�HqGEHE��XEQFMqR�RSW�HE�
PE�GLERGI�HI�TIRWEV�VIPEGMSRIW�JYXYVEW�IR�PEW�UYI�PS�XI\XMP�WI�I\XMIRHE�LEGME�
SXVEW�GSQYRMHEHIW��GSQS�IP�-RWXMXYXS�1YRMGMTEP�HI�'IVjQMGE�HI�%ZIPPERIHE�
±)QMPMS�:MPPEJEyI²��GY]E�HMRjQMGE�I\TIVMQIRXEP�RYGPIE�EVXMWXEW�]�IWXYHMERXIW�
HI�XSHS�IP�TEuW��'YERHS�'LMEGLMS�
�+MERRSRI�PS�ZMWMXEVSR�UYIHEVSR�
QEVEZMPPEHSW��RS�WzPS�TSV�IP�GYMHEHS�HI�PEW�GSWEW��WMRS�TSV�GMIVXE�JEQMPMEVMHEH��
TIVWSREW�UYI�EFVE^ER�YRE�PEFSV�]�TIVWIZIVER�IR�IPPE��1I�EVVMIWKS�E�TIRWEV�
UYI�TEVE�IPPSW�PE�EVUYISPSKuE�RS�IW�YRE�HMWGMTPMRE�ZMRGYPEHE�E�I\GEZEGMSRIW�UYI�
HIWIRXMIVVER�KVERHIW�QSRYQIRXSW�HI�PE�LMWXSVME�QEXIVMEP��WMRS�YR�XVEFENS�
XjGXMP��WSFVI�PE�WYTIV½GMI��UYI�WI�ETVSTME�HI�PE�PMZMERHEH��TEPTE�XI\XYVEW�]�
EFVE^E�PEW�PEFSVIW�TEVE�LEGIV�HIP�EVXI�YRE�GYPXYVE�HI�PS�GSXMHMERS�
 
*VERGMWGS�0IQYW

)R�PE�XIQTVERE�IWGIRE�HI�PSW�EySW������PSW�EVXMWXEW�VIEGSQSHEVSR�PEW�
QEVGEW�GYPXYVEPIW�HI�PE�HqGEHE�TEWEHE��MRZIRXEVSR�JSVQEW�HI�KIWXMSREV�IP�
EVXI�]�HMWIyEVSR�IWXVEXIKMEW�TSPuXMGEW�E�PE�EPXYVE�HI�PE�GS]YRXYVE��7YVKMIVSR�
TVS]IGXSW�IR�PSW�UYI�PS�EYXSVEP�WI�HMWSPZMz��]�XEQFMqR�WI�EGSTPz��)W�TSWMFPI�
WMXYEV�IR�IWI�QSQIRXS�IP�MRMGMS�HI�HSW�PuRIEW�UYI��EYRUYI�TSHVuER�ZIVWI�
GSQS�GSRXVETYIWXEW�IR�ZEVMSW�TYRXSW��QERXMIRIR�GMIVXEW�E½RMHEHIW�EGXMZMWXEW��
0E�TVMQIVE��TVSJIWMSREPM^EHE�HI�EGYIVHS�E�PEW�EKIRHEW�GYVEXSVMEPIW�]�GSR�
YRE�GETXYVE�MRWXVYQIRXEP�HI�PE�VIPEGMzR�PSGEP�KPSFEP��0E�WIKYRHE��EUYIPPE�
UYI�GSRXMRYz�IR�SXVS�VMXQS�PEW�HIWXVI^EW�EVXuWXMGEW�HI�.SVKI�+YQMIV�1EMIV�
IR�IWTEGMSW�GSQS�&IPPI^E�]�*IPMGMHEH��7SRSVMHEH�%QEVMPPE�]�.YERE�HI�%VGS��
)R�EPKYRSW�HI�IPPSW�'LMEGLMS�
�+MERRSRI�PPIZEVSR�E�GEFS�WYW�TVMQIVEW�
I\TSWMGMSRIW��%UYu�GSRZIVKIR�PSW�EVXMWXEW�HI�PE�MRXMQMHEH�UYI��HIWQEVGEHSW�HI�
PEW�REVVEXMZEW�GIRXVEPIW��E�R�WI�TVIKYRXER�TSV�PE�FIPPI^E�]�TIVQMXIR�IP�MRKVIWS�
HI�PS�VIEP�TVz\MQS�HI�QERIVE�MRKIRYE��GSR�HIZSGMzR�]�WMR�IWTIGYPEGMzR��
)R�WYW�TVSHYGGMSRIW�IRGSRXVEQSW�VIJIVIRGMEW�EP�EVXI�EVKIRXMRS�GSQS�YRE�
GSRZIVWEGMzR�IRXVI�EQMKSW�]�EQMKEW��TVSGIWS�UYI�E�PE�ZI^�EQTPM½GE�PSW�
GSRXSVRSW�HIP�EVXI�LEGME�TVjGXMGEW�GSQS�PE�EVXIWERuE�]�PEW�QERYEPMHEHIW��
GEVIRXIW�HI�IWXEXYW�HIRXVS�HIP�GERSR�QSHIVRS��)WXE�PuRIE�WI�WSWXYZS�KVEGMEW�
E�YR�GSRNYRXS�HI�XIWXMQSRMSW�SVEPIW��XI\XSW�]�I\TIVMIRGMEW�UYI�EGXYEPQIRXI�
ZYIPZIR�E�RYXVMV�EP�EVXI�GSRXIQTSVjRIS�E�TEVXMV�HI�PE�TVIKYRXE�TSV�PS�UYIIV�]�
IP�EREGVSRMWQS�

(IWHI�WYW�MRMGMSW�'LMEGLMS�
�+MERRSRI�JSVQEVSR�TEVXI�HI�IWXI�TVSGIWS��PS�
LER�TIVJIGGMSREHS�XERXS�EP�TYRXS�HI�SFWIWMSREVWI�GSR�QYNIVIW�UYI��GSQS�
WEFIQSW��RS�GSRXEVSR�GSR�PE�QMWQE�JSVXYRE�GVuXMGE�HI�PSW�LSQFVIW��7SRME�
(IPEYRE]��%RRM�%PFIVW��+YRXE�7X}P^P��3XXM�&IVKIV�]�)PIRE�-^GYI�WSR�EPKYREW�
HI�PEW�EVXMWXEW�LSQIRENIEHEW�IR�IWXE�QYIWXVE��½KYVEW�HI�PE�&EYLEYW�EWSGMEHEW�
EP�EVXI�XI\XMP��PE�IRWIyER^E�]�IP�HMWIyS��4IVS�RS�XSHS�WSR�RSQFVIW�HI�EQTPMS�
VIGSRSGMQMIRXS��IP�EVGLMZS�FPERHS�HI�PSW�EVXMWXEW�XEQFMqR�MRZSPYGVE�E�
GSWXYVIVEW��TVSJIWSVEW�HI�FSVHEHS�]�EVXIWER�W�UYI�VIWMWXIR�GSR�MRKIRMS�]�WMR�
QIPERGSPuE�PE�XIGRM½GEGMzR�HI�PE�ZMHE��)R�WY�XEPPIV�HIWTPMIKER�PMFVSW��GEXjPSKSW��
QSPHIW��TEXVSRIW��MQjKIRIW�UYI�XVE^ER�YR�VIGSVVMHS�ZMWYEP�UYI�MRXIVVYQTI�IP�





use irons (not paintbrushes), they sew, embroider, recycle old clothes, dye 
curtains, design ceramics, profess a camp de entrecasa that spreads hori-
zontally and rebels against the white rooms. In contrast to the subtraction 
that characterises art spaces, their house and the exhibitions they think 
about for months are closer to fairs, boutiques and craft workshops, that 
[SVPH�SJ�YXSTMEW�ERH�HEMP]�½XXMRKW�[LIVI�IZIV]XLMRK�MW�TSWWMFPI�EW�IEGL�
piece survives in symbiotic or crazy relationships.

It is worth saying that in their works, objects inscribed in a class, a ge-
SKVETLMGEP�SVMKMR��ER�EGXMZMX]��ERH�WSQIXMQIW�WXIVISX]TMGEPP]�GSR½WGEXIH�
to a genre, lose their identity or become another between stitches that 
ornament and decorate: crazy things!

Because of its abundance, Arqueología Suave allows us to take dimension 
of how much these artists have worked over the course of a decade, it 
also gives us the chance to think of future relationships in which the textile 
extends to other communities, such as the Instituto Municipal de Cerámi-
ca de Avellaneda “Emilio Villafañe”, whose experimental dynamic brings 
together artists and students from all over the country. When Chiachio & 
Giannone visited, they were amazed, not only by the care for things, but 
also by a certain familiarity, people who embrace a task and persevere in 
it. I venture to think that for them archaeology is not a discipline linked 
to excavations that unearth great monuments of material history, but a 
tactile work, on the surface, that appropriates the lightness, feels textures 
and embraces the work to make art a culture of the everyday.
 
Francisco Lemus

In the early scene of the 2000s, artists rearranged the cultural marks of 
the previous decade, invented ways of managing art and devised politi-
cal strategies to match the conjuncture. Projects emerged in which the 
authorial was dissolved, and also coupled. It is possible to situate at that 
moment the beginning of two lines that, although they could be seen as 
STTSWMRK�SR�ZEVMSYW�TSMRXW��QEMRXEMR�GIVXEMR�EGXMZMWX�EJ½RMXMIW��8LI�½VWX��
professionalised according to curatorial agendas and with an instrumental 
capture of the local-global relationship. The second, that which continued 
at a different pace the artistic skills of Jorge Gumier Maier in spaces such 
as Belleza y Felicidad, Sonoridad Amarilla and Juana de Arco. In some of 
XLIQ�'LMEGLMS�
�+MERRSRI�LIPH�XLIMV�½VWX�I\LMFMXMSRW��,IVI��GSRZIVKIH�
artists of intimacy who, detached from the central narratives, still won-
dered about beauty and allowed the entry of the near real in a naive 
[E]��[MXL�HIZSXMSR�ERH�[MXLSYX�WTIGYPEXMSR��-R�XLIMV�TVSHYGXMSRW�[I�½RH�
references to Argentine art as a conversation between friends, a process 
XLEX�EX�XLI�WEQI�XMQI�EQTPM½IW�XLI�GSRXSYVW�SJ�EVX�XS[EVHW�TVEGXMGIW�WYGL�
as crafts and handicrafts, which lack status within the modern canon. This 
line was sustained thanks to a set of oral testimonies, texts and experi-
ences that currently nourish contemporary art once again through the 
question of queer and anachronism.

From the beginning, Chiachio & Giannone have been part of this process, 
they have perfected it to the point of obsessing over women who, as we 
know, have not enjoyed the same critical fortune as men. Sonia Delaunay, 
Anni Albers, Gunta Stölzl, Otti Berger and Elena Izcue are some of the 
EVXMWXW�LSRSYVIH�MR�XLMW�I\LMFMXMSR��&EYLEYW�½KYVIW�EWWSGMEXIH�[MXL�XI\XMPI�
art, teaching and design. But it’s not all names of wide recognition; the 
artists’ soft archive also includes seamstresses, embroidery teachers and 
GVEJXW[SQIR�[LS�VIWMWX�XLI�XIGLRM½GEXMSR�SJ�PMJI�[MXL�MRKIRYMX]�ERH�[MXL-
out melancholy. In their workshop they display books, catalogues, moulds, 
patterns, images that trace a visual journey that interrupts the heteronor-
mative and somewhat aristocratic character of art history. They 





137%-'3�4314)=%23�',-'3�-� 2017
Mosaico Textil / Textile mosaic
133 x 128 cm

MOSAICO POMPEYANO CHICO, 2017
Mosaico Textil / Textile mosaic
130 x 138 cm

MOSAICO POMPEYANO CHICO II, 2017
Mosaico Textil / Textile mosaic
128 x 133 cm





People of all generations gathered to embroider in community to 
share a Saturday afternoon among threads, wool, hoops and many 
colors. The proposal was to meet within the framework of Chiachio & 
Giannone’s exhibition with the total freedom to embroider whatever 
they wanted.

4IVWSREW�HI�XSHEW�PEW�KIRIVEGMSRIW�WI�VIYRMIVSR�E�FSVHEV�IR�GSQYRMHEH�
TEVE�GSQTEVXMV�YRE�XEVHI�HI�WjFEHS�IRXVI�LMPSW��PEREW��EVSW�]�QYGLSW�
GSPSVIW��0E�TVSTYIWXE�JYI�VIYRMVWI�IR�IP�QEVGS�HI�PE�QYIWXVE�HI�'LME�
GLMS�
�+MERRSRI�GSR�PE�XSXEP�PMFIVXEH�HI�FSVHEH�PS�UYI�WIE�UYI�UYMIVER��







BANDERAS DEL ORGULLO / PRIDE FLAGS

“En una sociedad que nos educa para la vergüenza, el orgullo es una esperanza 
política”
 “In a society that educates us for shame, pride is a political hope”.

'EVPSW�.jYVIKYM��
�%GXMZMWXE�TSV�PE�HMZIVWMHEH�WI\YEP�PSW�HIVIGLSW�LYQERSW��%VKIRXMRE�����������



8LI�KVS[MRK�¾S[�SJ�IXLRMG��VIPMKMSYW�ERH�KIRHIV�GSPPIGXMZIW�XLEX��
emphasising their singularity in society, struggle to claim their 
rights, leads to a question: is democracy - as we know it - capable 
of extending and recognising rights, reconciling equality, freedom, 
plurality and diversity? “ The works presented here by Chiachio & 
Giannone is based on collective work in order to rethink, through 
the discourses and strategies of art, the way in which we create in 
society. By means of a tribute to outstanding Argentinean artists 
who have worked in favour of inclusion and gender diversity, these 
[SVOW�MRZMXI�YW�XS�VI¾IGX�SR�XLI�JSVQW��RSVQW�ERH�GYWXSQW�XLEX�
govern our life in common, questioning the installed stereotypes”. 

After a trip to Pompeii in 2017, Chiachio & Giannone admired the 
mosaics and decided to transfer this technique to textiles. Using 
ironed fabric cut into small squares and patiently glued onto dyed 
fabrics, they reproduce the visual aspect of the mosaic. The six 
GSPSYVW�VIJIV�XS�XLI�0+&85-%��TVMHI�¾EK�XLEX�[MPP�FI�VITVSHYGIH�
in dialogues, on different occasions.

The Pride Flags are a work in progress, an invitation to 
CELEBRATE DIVERSITY in community. The project was carried 
out in several instances with the participation of the visitors 
�WSQI�¾EKW�[IVI�QEHI�[MXL�TVIZMSYW�MRWGVMTXMSR�ERH�SXLIVW�[MXL�
spontaneous participation). The workshops were intended to 
MRZMXI�XS�XLMRO�ERH�VI¾IGX�SR�XLI�QYPXMTPI�MQTPMGEXMSRW�SJ�HMZIVWMX]�
lived in democracy.

)P�GVIGMIRXI�¾YNS�HI�GSPIGXMZSW�qXRMGSW��VIPMKMSWSW�]�HI�KqRIVS�
UYI��IRJEXM^ERHS�WY�WMRKYPEVMHEH�IR�PE�WSGMIHEH��PYGLER�TSV�
VIMZMRHMGEV�WYW�HIVIGLSW�GSRPPIZE�E�YR�MRXIVVSKERXI��¡IW�PE�
HIQSGVEGME���XEP�GSQS�PE�GSRSGIQSW��GETE^�HI�EQTPMEV�]�
VIGSRSGIV�HIVIGLSW��GSRGMPMEV�MKYEPHEH��PMFIVXEH��TPYVEPMHEH�]�
diversidad? “El trabajo que aquí presentan Chiachio & Giannone 
TEVXI�HIP�LEGIV�GSPIGXMZS�TEVE�VITIRWEV��E�XVEZqW�HI�PSW�HMWGYVWSW�
]�IWXVEXIKMEW�HIP�EVXI��PE�QERIVE�IR�PE�UYI�GVIEQSW�IR�WSGMIHEH��
4SV�QIHMS�HI�YR�LSQIRENI�E�HIWXEGEHSW�EVXMWXEW�EVKIRXMRSW�UYI�
LER�XVEFENEHS�IR�JEZSV�HI�PE�MRGPYWMzR�]�PE�HMZIVWMHEH�HI�KqRIVS��
IWXEW�SFVEW�MRZMXER�E�VI¾I\MSREV�WSFVI�PEW�JSVQEW��RSVQEW�]�
GSWXYQFVIW�UYI�VMKIR�RYIWXVE�ZMHE�IR�GSQ�R��GYIWXMSRERHS�PSW�
IWXIVISXMTSW�MRWXEPEHSW²��

8VEW�YR�ZMENI�E�4SQTI]E�IR�������'LMEGLMS�
�+MERRSRI�EHQMVEVSR�PSW�
QSWEMGSW�]�HIGMHMIVSR�XVEWPEHEV�IWXE�XqGRMGE�EP�XI\XMP��9XMPM^ERHS�XIPE�
TPERGLEHE�GSVXEHE�IR�TIUYIySW�GYEHVEHSW�]�TIKEHE�TEGMIRXIQIRXI�
WSFVI�XIPEW�XIyMHEW��VITVSHYGIR�IP�EWTIGXS�ZMWYEP�HIP�QSWEMGS��0SW�
WIMW�GSPSVIW�LEGIR�VIJIVIRGME�E�PE�FERHIVE�HIP�SVKYPPS�0+&85-%��UYI�
WIVj�VITVSHYGMHE�IR�HMjPSKSW��IR�HMWXMRXEW�SGEWMSRIW��

0EW�&ERHIVEW�HIP�3VKYPPS�WSR�YR�[SVO�MR�TVSKVIWW��YRE�
MRZMXEGMzR�E�')0)&6%6�0%�(-:)67-(%(�IR�GSQYRMHEH��)P�
TVS]IGXS�WI�VIEPM^z�IR�ZEVMEW�MRWXERGMEW�GSR�PE�TEVXMGMTEGMzR�HI�
PSW�ZMWMXERXIW��EPKYREW�FERHIVEW�WI�VIEPM^EVSR�GSR�MRWGVMTGMzR�
TVIZME�]�SXVSW�GSR�TEVXMGMTEGMzR�IWTSRXjRIE��0SW�XEPPIVIW�
XYZMIVSR�PE�MRXIRGMzR�HI�MRZMXEV�E�TIRWEV�]�VI¾I\MSREV�WSFVI�PEW�
Q�PXMTPIW�MQTPMGERGMEW�HI�PE�HMZIVWMHEH�ZMZMHE�IR�HIQSGVEGME��



BANDERAS DEL ORGULLO / PRIDE FLAGS

BANDERA DEL ORGULLO. FAMILIA A 6 COLORES.
2018

HISTORIAL DE EXHIBICIÓN / EXHIBITION HISTORY
Democracia en Obra. Centro Cultural Kirchner, 2018 Curadora/Curator: Gabriela 
Urtiaga.

6IEPM^EHS�IR�GSPEFSVEGMzR�GSR�'IGMPME�/STTQERR�



As a work in progress, in the CCK hall - at the same time workshop and 
exhibition hall - Leo and Daniel expand the idea of family and propose an 
exhaustive survey of LGBT artists from Argentina, whose works they recreate 
and bring together in the works that they in turn are making. 

“Our idea was to move our workshop to this hall, because another of the 
legs of this project is to talk about the subject of work, of work as a value, 
MR�[LEX�TPEGI�[SVO�LEW�FIIR�TPEGIH�MR�XLIWI�XLMVX]�½ZI�]IEVW�SJ�HIQSGVEG]��
We were interested in demystifying the romantic vision of the artist and 
showing that this is a job like any other. We set ourselves a timetable like that 
of a worker, and that puts us in the status of workers and makes it visible. 
1SVISZIV��XI\XMPI�ERH�IQFVSMHIV]�[IVI�GPEWWM½IH�EW�[SQIR´W�XVEHIW��FYX�[I�
know that in history, for many years, work was the exclusive preserve of men, 
when women were barely considered as people. The 20th century brought 
women’s rights and from then on, women could do it. This is not about the 
tasks that are not paid, but about the obligations and rights that come with 
the work for which you are paid. That’s why the idea was to show that artists 
are not just a matter of inspiration, but that we also work, we do”.

The techniques of textile mosaic, embroidery and weaving allow them, on 
the one hand, to produce a large number of pieces in the limited time they 
have to complete the project, and, on the other, to work in collaboration with 
artist friends, and to invite the general public to come and participate in the 
work together with them. And so, while some iron squares of gummed fabric 
on a large canvas to compose a work and others sew or knit, one of the main 
engines of the exhibition is activated, the conversation: “It is a never-ending 
task, because someone always approaches us with new information, whether 
it be about artists who lived their sexuality in secret until their last days, or 
about young artists who in this democratic context live it with total freedom”.

Pablo Perez

%�QSHS�HI�[SVO�MR�TVSKVIWW��IR�PE�WEPE�HIP�''/�¯EP�QMWQS�XMIQTS�XEPP�
IV�]�WEPE�HI�I\LMFMGMzR¯��0IS�]�(ERMIP�EQTPuER�PE�MHIE�HI�JEQMPME�]�TVS�
TSRIR�YR�I\LEYWXMZS�VIPIZS�HI�EVXMWXEW�0+&8�HI�%VKIRXMRE��GY]EW�SFVEW�
VIGVIER�]�VI�RIR�IR�PEW�SFVEW�UYI�E�WY�ZI^�IPPSW�ZER�VIEPM^ERHS�

±0E�MHIE�RYIWXVE�JYI�XVEWPEHEV�E�IWXE�WEPE�RYIWXVS�XEPPIV��TSVUYI�SXVE�HI�
PEW�TEXEW�HI�IWXI�TVS]IGXS�IW�LEFPEV�HIP�XIQE�HIP�XVEFENS��HIP�XVEFENS�
GSQS�ZEPSV��IR�UYq�PYKEV�WI�TYWS�EP�XVEFENS�IR�IWXSW�XVIMRXE�]�GMRGS�
EySW�HI�HIQSGVEGME��2SW�MRXIVIWEFE�HIWQMXM½GEV�PE�ZMWMzR�VSQjRXMGE�
HIP�EVXMWXE�]�QSWXVEV�UYI�IWXI�IW�YR�XVEFENS�GSQS�GYEPUYMIV�SXVS��2SW�
TYWMQSW�YR�LSVEVMS�GSQS�IP�HI�YR�STIVEVMS��]�IWS�RSW�TSRI�IR�IWXEXYW�
HI�XVEFENEHSVIW�]�PS�ZMWMFMPM^EQSW��%HIQjW��IP�XI\XMP�]�IP�FSVHEHS�JYIVSR�
GEXEPSKEHSW�GSQS�S½GMSW�HI�QYNIVIW��TIVS�WEFIQSW�UYI�IR�PE�LMWXS�
VME��HYVERXI�QYGLSW�EySW��IP�XVEFENS�JYI�I\GPYWMZS�HIP�LSQFVI��GYERHS�
PE�QYNIV�ETIREW�IVE�GSRWMHIVEHE�GSQS�TIVWSRE��)P�WMKPS�<<�XVEI�PSW�
HIVIGLSW�HI�PE�QYNIV�]�E�TEVXMV�HI�IRXSRGIW��PE�QYNIV�Wu�TYIHI�LEGIV�
PS��2S�WI�XVEXE�EGj�HI�PEW�XEVIEW�UYI�RS�WSR�VIQYRIVEHEW��WMRS�HI�PEW�
SFPMKEGMSRIW�]�HIVIGLSW�UYI�MQTPMGE�IP�XVEFENS�TSV�IP�UYI�XI�TEKER��4SV�
IWS�PE�MHIE�HI�QSWXVEV�UYI�PS�HI�PSW�EVXMWXEW�RS�IW�WSPS�YRE�GYIWXMzR�HI�
MRWTMVEGMzR��WMRS�UYI�XEQFMqR�XVEFENEQSW��LEGIQSW�²

0EW�XqGRMGEW�HI�QSWEMGS�XI\XMP��FSVHEHS�]�XINMHS�PIW�TIVQMXIR��TSV�YR�
PEHS��PE�TVSHYGGMzR�HI�YRE�KVER�GERXMHEH�HI�TMI^EW�IR�IP�PETWS�EGSXEHS�
HI�XMIQTS�UYI�XMIRIR�TEVE�GYPQMREV�IP�TVS]IGXS��]��TSV�SXVS��IP�XVEFE�
NS�IR�GSPEFSVEGMzR�GSR�EVXMWXEW�EQMK\W��]�GSRZSGEXSVMEW�EP�T�FPMGS�IR�
KIRIVEP�TEVE�UYI�WI�EGIVUYIR�E�TEVXMGMTEV�HI�PE�PEFSV�NYRXS�IPPSW��=�EWu��
QMIRXVEW�YR\W�TPERGLER�WSFVI�YR�KVER�PMIR^S�GYEHVEHMXSW�HI�XIPE�IRKS�
QEHE�TEVE�GSQTSRIV�YRE�SFVE�]�SXV\W�GSWIR�S�XINIR��WI�EGGMSRE�YRS�HI�
PSW�QSXSVIW�TVMRGMTEPIW�HI�PE�QYIWXVE��PE�GSRZIVWEGMzR��±)W�YRE�XEVIE�
WMR�½R��TSVUYI�WMIQTVI�WI�RSW�EGIVGE�EPKYMIR�GSR�HEXSW�RYIZSW��]E�WIE��
WSFVI�EVXMWXEW�UYI�ZMZMIVSR�IR�WIGVIXS�WY�WI\YEPMHEH�LEWXE�WYW��PXMQSW�
HuEW��S�WSFVI�EVXMWXEW�NzZIRIW�UYI�IR�IWXI�GSRXI\XS�HIQSGVjXMGS�PE�ZMZIR�
GSR�XSXEP�PMFIVXEH²�

4EFPS�4IVI^



*%1-0-%�%���'3036)7�---�������
Homenaje a Roberto Jacoby. Mosaico 
textil / Tribute to Roberto Jacoby. 
Textile mosaic. 



BANDERAS DEL ORGULLO / PRIDE FLAGS

MARCHA DEL ORGULLO
2018

HISTORIAL DE EXHIBICIÓN / EXHIBITION HISTORY

Democracia en Obra. Centro Cultural Kirchner, 2018 Curadora/Curator: Gabriela 
Urtiaga.
Carroza LOCA, Marcha del Orgullo LGTBIQ. Buenos Aires, Noviembre 2018.



On November 17, 2018, Leo Chiachio & Daniel Giannone 
par ticipated in the Pride March in Buenos Aires. They created a 
huge f lag composed of fabrics and garments with rainbow colors, 
which belonged to their friends. These embody singularities within 
a plural family: LGBTQIA+. The f lag is one of the works included in 
the traveling project entitled Celebrating Diversities, presented for 
XLI�J MVWX�XMQI�EX�XLI�2qWXSV�/MVGLRIV�'YPXYVEP�'IRXIV�MR�&YIRSW�%MVIW�
under the curatorship of Gabriela Ur tiaga.

)P����HI�RSZMIQFVI�HI�������0IS�'LMEGLMS�
�(ERMIP�+MERRSRI�TEVXMGMTEVSR�
IR�PE�1EVGLE�HIP�3VKYPPS�IR�&YIRSW�%MVIW��'VIEVSR�YRE�IRSVQI�
FERHIVE�GSQTYIWXE�TSV�XIPEW�]�TVIRHEW�GSR�PSW�GSPSVIW�HIP�EVGSuVMW��UYI�
TIVXIRIGMIVSR�E�WYW�EQMKSW��)WXSW�IRGEVRER�WMRKYPEVMHEHIW�HIRXVS�HI�YRE�
JEQMPME�TPYVEP��0+&85-%���0E�FERHIVE�IW�YRE�HI�PEW�SFVEW�MRGPYMHEW�IR�IP�
TVS]IGXS�MXMRIVERXI�XMXYPEHS�'IPIFVERHS�(MZIVWMHEHIW��TVIWIRXEHS�TSV�
TVMQIVE�ZI^�IR�IP�'IRXVS�'YPXYVEP�2qWXSV�/MVGLRIV�HI�&YIRSW�%MVIW�FENS�IP�
GSQMWEVMEHS�HI�+EFVMIPE�9VXMEKE�









BANDERAS DEL ORGULLO / PRIDE FLAGS

LATINX FLAG
2020

HISTORIAL DE EXHIBICIÓN / EXHIBITION HISTORY

Residencia Lux Art Institut, Encinitas, EEUU, 2020.
Los Workshops se realizaron en: Museo de Arte Contemporáneo de San 
Diego, The Front Arte & Cultura y The Studio Door / Lux Art Institut, 
Encinitas Residency, USA, 2020. The workshops took place in: con Museum of 
Contemporary Art of San Diego, The Front Arte & Culture and The Studio Door.



During their residency at the Lux Art Institut, Chiachio & Giannone 
QEXIVMEPMWIH�E�PEVKI�JSVQEX�¾EK�MR�XLI�GSPSYVW�SJ�XLI�XVERW�ERH�TVMHI�¾EK�
[MXL�XLI�MRWGVMTXMSR�±0%8-2<²��8LI�¾EK�[EW�QEHI�[MXL�VIYWIH�JEFVMGW�
donated by the community and dyed by the artists. 

Each participant received a piece of fabric on which they were invited to 
leave a message about the importance of living and celebrating diversity 
from their own life experience. During the meetings, participants 
VI¾IGXIH�SR�KIRHIV�HMZIVWMX]�ERH�XLI�QIERMRK�SJ�FIMRK�±0EXMR\²�PMZMRK�MR�
a border context with Mexico. It is important to note that many of the 
TEVXMGMTERXW�QEHI�XLI�HEMP]�FSVHIV�GVSWWMRK�XS�JYP½P�XLIMV�[SVO�ERH�SV�
educational duties back to their city of origin, Tijuana. 

8LI�½RMWLIH�[SVO�[EW�TVIWIRXIH�MR�XLI�I\LMFMXMSR�KEPPIV]�SJ�XLI�0Y\�
Art Institute. It represented the voices of all the participants in the 
community. The word “ Latin “ in English has no gender, but in the 
Spanish language it is accepted (“latino/a”). This is how the expression 
“Latinx” came about in response to the need to express oneself in an 
inclusive language.

(YVERXI�WY�VIWMHIRGME�VIEPM^EHE��IR�IP�0Y\�%VX�-RWXMXYX��'LMEGLMS�
�
+MERRSRI�QEXIVMEPM^EVSR�YRE�FERHIVE�HI�KVER�JSVQEXS�GSR�PSW�GSPSVIW�HI�
PE�FERHIVE�XVERW�]�HIP�SVKYPPS�GSR�PE�MRWGVMTGMzR�±0%8-2<²��

0E�FERHIVE�WI�VIEPM^z�GSR�XIPEW�VIYXMPM^EHEW�HSREHEW�TSV�PE�GSQYRMHEH�
]�XIyMHEW�TSV�PSW�EVXMWXEW��'EHE�TEVXMGMTERXI�VIGMFuE�YRE�TMI^E�HI�XIPE�
IR�HSRHI�WI�PS�MRZMXz�E�HINEV�YR�QIRWENI�WSFVI�PE�MQTSVXERGME�HI�ZMZMV�
]�GIPIFVEV�PE�HMZIVWMHEH�HIWHI�WY�TVSTME�I\TIVMIRGME�HI�ZMHE��(YVERXI�
PSW�IRGYIRXVSW�WI�VI¾I\MSRz�WSFVI�PE�HMZIVWMHEH�HI�KqRIVS�]�WSFVI�IP�
WMKRM½GEHS�HI�WIV�±0EXMR\²��ZMZMIRHS�IR�GSRXI\XS�HI�JVSRXIVE�GSR�1q\MGS��
)W�MQTSVXERXI�HIWXEGEV�UYI�QYGLSW�HI�PSW�TEVXMGMTERXIW�VIEPM^EFER�E�
HMEVMS�IP�GVYGI�HI�JVSRXIVE�TEVE�GYQTPMV�GSR�WYW�XEVIEW�PEFSVEPIW�]�S�
IHYGEXMZEW�VIKVIWERHS�E�WY�GMYHEH�HI�SVMKIR��8MNYERE�

0E�SFVE�WI�TVIWIRXz�XIVQMREHE�IR�PE�KEPIVuE�HI�I\LMFMGMzR�HIP�0Y\�
%VX�-RWXMXYXI��6ITVIWIRXz�PEW�ZSGIW�HI�XSH\W�P\W�TEVXMGMTERXIW�HI�PE�
GSQYRMHEH��0E�TEPEFVE�±0EXMRS²�IR�MRKPqW�RS�XMIRI�KqRIVS��±PEXMR²���IR�
GEQFMS�IR�PE�PIRKYE�IWTEySPE�WI�EHQMXI���±PEXMRS�E²��7YVKI�HI�IWXE�JSVQE�
]�EXIRHMIRHS�E�PEW�RIGIWMHEHIW�HI�I\TVIWEVWI�GSR�YR�PIRKYENI�MRGPYWMZS�PE�
I\TVIWMzR�±0EXMR\²�





BANDERAS DEL ORGULLO / PRIDE FLAGS

CELEBRATING DIVERSITY
2020

HISTORIAL DE EXHIBICIÓN / EXHIBITION HISTORY

Long Beach Pride, 2019. Los Angeles, USA.
MOLAA. Museum of Latin American Art, Los Angeles, USA. Curadora/Curator: 
Gabriela Urtiaga 
DIVERSEart LA at LA Art Show, 2020. Curadora/Curator: Marisa Caicholo



For several weeks, the two artists were installed in the exhibition halls, 
creating new works and workshops, as well as collecting testimonials 
and talking with visitors. More than 3,500 people - residents of the Los 
%RKIPIW��0SRK�&IEGL�ERH�'EPMJSVRME�EVIEW���[IVI�EWOIH�XS�VI¾IGX�SR�XLI�
meaning of diversity and how it should be celebrated and lived.

Panels with the written responses were then sewn together by Chiachio 
& Giannone into a 120-foot-long rainbow textile installation that 
debuted at Long Beach Pride in 2019. Gabriela Urtiaga curated the 
whole experience.

In addition, they created works in textile mosaic format, this time paying 
homage to artists of the Californian scene.

(YVERXI�ZEVMEW�WIQEREW��PSW�HSW�EVXMWXEW�IWXYZMIVSR�MRWXEPEHSW�IR�PEW�
WEPEW�HI�I\TSWMGMzR��GVIERHS�RYIZEW�SFVEW�]�XEPPIVIW��EHIQjW�HI�VIGSKIV�
XIWXMQSRMSW�]�LEFPEV�GSR�PSW�ZMWMXERXIW��7I�TMHMz�E�QjW�HI�������TIVWSREW�
�VIWMHIRXIW�HI�PEW�jVIEW�HI�0SW�ÅRKIPIW��0SRK�&IEGL�]�'EPMJSVRME��UYI�
VI¾I\MSREVER�WSFVI�IP�WMKRM½GEHS�HI�PE�HMZIVWMHEH�]�GzQS�HIFIVuE�
GIPIFVEVWI�]�ZMZMVWI��

0SW�TERIPIW�GSR�PEW�VIWTYIWXEW�IWGVMXEW�JYIVSR�PYIKS�GSWMHSW�TSV�'LMEGLMS�

�+MERRSRI�IR�YRE�MRWXEPEGMzR�XI\XMP��FERHIVE�EVGSuVMW��HI�����TMIW�HI�
PEVKS�UYI�HIFYXz�IR�IP�3VKYPPS�HI�0SRK�&IEGL�IR�������+EFVMIPE�9VXMEKE�
GSQMWEVMz�XSHE�PE�I\TIVMIRGME�

%HIQjW��GVIEVSR�SFVEW�IR�JSVQEXS�HI�QSWEMGS�XI\XMP��IWXE�ZI^�VMRHMIRHS�
LSQIRENI�E�EVXMWXEW�HI�PE�IWGIRE�GEPMJSVRMERE�







Long Beach Pride, 2019. 
Los Angeles, USA.





DIVERSEart LA at LA Art Show, 
Los Angeles, 2020





Ver video / Link to video >>



BANDERAS DEL ORGULLO / PRIDE FLAGS

HOPE WILL NEVER BE SILENT
2019 - 2020

HISTORIAL DE EXHIBICIÓN / EXHIBITION HISTORY

Transpalette Centre d’Art Contemporain, Bourges, Francia. Curadora/Curator: 
Julie Crenn.
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sur une proposition 
de Julie Crenn

EXPOSITION 
11.02
 > 24.04
2022
BOURGES
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avec le soutien du dispositif  Culture - Tourisme
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 CENTRE d’ART contemporain

licences platesv-r-2021-010423platesv-r-2021-010426 
platesv-r-2021-008386  imp : pixart 2022

&KLDFKLR��	�*LDQQRQH, Familia Californinana a 6 colores
MOLAA - 2019
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]�PE�TIVJSVQEXMZMHEH�HIP�KqRIVS��%FIP�8IGLIV�TVI½IVI�IP�HIWSVHIR�]�PEW�
Q�PXMTPIW�EPXIVREXMZEW�E�PE�HIXIVQMREGMzR�HI�RSVQEW��.SVHER�6SKIV��REGMHS�
IR�������ZMZI�]�XVEFENE�IRXVI�&SYVKIW�]�4EVuW�I\TPSVE�PE�IWXqXMGE�OMXWGL�]�
FEVVSGE�HI�PE�GYPXYVE�KE]��)RXVI�PIRXINYIPEW��ZIWXMHSW�]�TEWXIPIW�EVGS�MVMW��
GYIRXE�WY�LMWXSVME�]�QERM½IWXE�YR�TIRWEQMIRXS�TPjWXMGS�E�PE�ZI^�XMIVRS�]�
XVERWKVIWSV�

0E�I\TIVMIRGME�HI�'LMEGLMS�
�+MERRSRI��E½PMEHE�E�PEW�HI�P\W�EVXMWXEW�
MRZMXEHSW��VIQMXI�E�YRE�LMWXSVME�GSPIGXMZE�UYI�IPPSW�IRGEVMRER�]�UYMIVIR�
XVERWQMXMV��0EW�PYGLEW�XMIRIR�YRE�QIQSVME�UYI�PSW�TVIWGVMTXSVIW�HI�YRE�
LMWXSVME�YRMZIVWEP�WI�IQTIyER�IR�FSVVEV�]�WMPIRGMEV��)W�YVKIRXI�VIGYVVMV�E�
PSW�EVGLMZSW�HI�PEW�PYGLEW�EGXMZMWXEW�0+&8-5-%���JIQMRMWXEW�]�HIGSPSRMEPIW�
TEVE�XVERWJSVQEV�IP�VIPEXS�HI�YRE�LMWXSVME�HIQEWMEHS�MRZMWMFMPM^EHE��1jW�
UYI�YRE�I\TSWMGMzR��,34)�;-00�2):)6�&)�7-0)28�IW�YR�QERM½IWXS�
HI�EPIKVI�IQTSHIVEQMIRXS��EGXMZS�HIRXVS�HI�YR�IWTEGMS�EGXMZMWXE��
UYI�I\TVIWE�GSR�KIRIVSWMHEH�]�EQSV�IP�SVKYPPS�]�PE�VIWMWXIRGME�IR�PE�
GSRWXVYGGMzR�HI�YRE�LMWXSVME�GSPIGXMZE�

Julie Crenn

Chiachio & Giannone presentaron en el Transpalette varias obras 
VIEPM^EHEW�IRXVI�%VKIRXMRE�]�'EPMJSVRME��)WXYZMIVSR�ZMZMIRHS�EPPu�HYVERXI�
QjW�HI�HSW�QIWIW��VITMXMIRHS�PE�I\TIVMIRGME�HI�YRE�VIWMHIRGME�MR�WMXY�
]�HIHMGERHS�XMIQTS�E�WIKYMV�IWGVMFMIRHS�YRE�REVVEXMZE�E�PE�ZI^�uRXMQE�
]�TSPuXMGE��'SQS�I\XIRWMzR�HI�WY�MRZIWXMKEGMzR�QYPXMGYPXYVEP��VI�RIR�
QIQSVMEW�0+&85-%��PEXMRSEQIVMGEREW��RSVXIEQIVMGEREW�]�ELSVE�
IYVSTIEW�

)WXI�XVEFENS�IR�GYVWS�WI�XMXYPE�,STI�;MPP�2IZIV�&I�7MPIRX��)P�XuXYPS�HI�PE�
I\TSWMGMzR�IWXj�XSQEHS�HI�,EVZI]�1MPO�������������IP�JEQSWS�TSPuXMGS�
HI�7ER�*VERGMWGS�]�HIJIRWSV�HI�PSW�HIVIGLSW�HI�PSW�LSQSWI\YEPIW��1MPO�
WI�GSRZMVXMz�IR�YR�MGSRS�HI�YRE�JEQMPME�GSRWXVYMHE�WSFVI�PE�ZMSPIRGME��9RE�
JEQMPME�TSPuXMGE�GY]S�QSZMQMIRXS�IWXj�MQTYPWEHS�TSV�PE�PMFIVXEH�HI�GEHE�
MRHMZMHYS�TEVE�HMWTSRIV�HI�WY�GYIVTS�]�PSW�QMWQSW�HIVIGLSW�TEVE�XSHSW��

)W�IR�IWXI�IWTuVMXY�HI�JEQMPME�UYI�PSW�HSW�EVXMWXEW�UYIVuER�VSHIEVWI�HI�
ZMZSW�]�QYIVXSW��7I�I\TYWMIVSR�EWu��XEQFMqR��SFVEW�HI�EVXMWXEW�EVKIRXMRSW�
NYRXS�E�GSPGLEW�GSRJIGGMSREHEW�IR�XEPPIVIW�GSPIGXMZSW�MRMGMEHSW�TSV�PEW�
,IVQEREW�HI�PE�4IVTIXYE�-RHYPKIRGME��7MKYMIRHS�PE�IWXIPE�HIP�2%1)7�
4VSNIGX�1IQSVMEP�%-(7�5YMPX��PSW�ZSPYRXEVMSW�GSWMIVSR�TERIPIW�IR�
LSQIRENI�E�PEW�TIVWSREW�UYI�LER�JEPPIGMHS�E�GEYWE�HIP�:-,��0SW�LMPSW�]�
½FVEW�HI�GSPSVIW�LEGIR�ZMWMFPIW�PSW�RSQFVIW�]�WMKRSW�VIPEGMSREHSW�GSR�WYW�
LMWXSVMEW��

0E�I\TSWMGMzR�XEQFMqR�TVIWIRXz�YRE�WIPIGGMzR�HI�SFVEW�HI�XVIW�EVXMWXEW�
MGzRMGSW�IR�PE�LMWXSVME�HIP�EVXI�UYIIV�IR�*VERGME��4MIVVI�1SPMRMIV�������
������1EVGIP�&EWGSYPEVH������������]�1MGLIP�.SYVRMEG��������������7Y�
SFVE�IWXEFPIGI�YRE�KIRIEPSKuE�]�TIVQMXI�EFSVHEV�GYIWXMSRIW�VIPEXMZEW�E�
PE�EYXSVVITVIWIRXEGMzR�]�EP�XVEZIWXMWQS�GSQS�TVjGXMGE�TSPuXMGE��0E�JEQMPME�
WI�I\XMIRHI�XEQFMqR�E�YRE�KIRIVEGMzR�QjW�NSZIR�HI�EVXMWXEW��%FIP�8IGLIV�
�REGMHS�IR�������ZMZI�]�XVEFENE�IR�0E�6IYRMzR�TVIWIRXz�YR�TVSKVEQE�
HIXIVQMREHS�TSV�PEW�GYIWXMSRIW�HI�PE�EYXSVVITVIWIRXEGMzR��PE�EYXS½GGMzR



and baroque aesthetics of gay culture. Between sequins, dresses and 
rainbow pastels, he tells his story and manifests a plastic thought both 
tender and transgressive.

'LMEGLMS�
�+MERRSRI´W�I\TIVMIRGI��EJ½PMEXIH�XS�XLSWI�SJ�XLI�MRZMXIH�EVXMWXW��
refers to a collective history that they embody and want to transmit. The 
struggles have a memory that the prescribers of a universal history are 
determined to erase and silence. It is urgent to turn to the archives of 
LGBTIQIA+, feminist and decolonial activist struggles to transform the 
narrative of a history that is too invisible. More than an exhibition, HOPE 
WILL NEVER BE SILENT is a manifesto of joyful empowerment, active 
within an activist space, generously and lovingly expressing pride and 
resistance in the construction of a collective history.

Julie Crenn

Chiachio & Giannone presented at the Transpalette, several works made 
between Argentina and California. They were living there for more than 
two months, repeating the experience of an in situ residency and dedicating 
time to continue writing a narrative that is both intimate and political. 
As an extension of their multicultural research, they bring together Latin 
American, North American and now European LGBTQIA+ memoirs.

This work in progress is titled Hope Will Never Be Silent. The title of the 
exhibition is taken from Harvey Milk (1930-1978), the famous San Francisco 
politician and gay rights advocate. Milk became an icon of a family built on 
violence. A political family whose movement is driven by the freedom of 
each individual to dispose of his or her body and equal rights for all. 

It is in this family spirit that the two artists wanted to surround themselves 
with the living and the dead. Works by Argentine artists were also 
exhibited alongside quilts made in collective workshops initiated by the 
Sisters of Perpetual Indulgence. Following in the footsteps of the NAMES 
Project Memorial AIDS Quilt, volunteers sewed panels in tribute to people 
[LS�LEZI�HMIH�SJ�,-:��8LI�GSPSVIH�XLVIEHW�ERH�½FIVW�QEOI�ZMWMFPI�XLI�
names and signs related to their stories.

The exhibition also presented a selection of works by three iconic artists 
in the history of queer art in France: Pierre Molinier (1900-1976), Marcel 
Bascoulard (1913-1978) and Michel Journiac (1935- 1995). Their work 
establishes a genealogy and allows us to address questions related to 
self-representation and transvestism as a political practice. The family also 
extends to a younger generation of artists: Abel Techer (born in 1992, 
PMZIW�ERH�[SVOW�MR�0E�6qYRMSR�TVIWIRXIH�E�TVSKVEQ�HIXIVQMRIH�F]�XLI�
UYIWXMSRW�SJ�WIPJ�VITVIWIRXEXMSR��WIPJ�½GXMSR�ERH�XVERWZIWXMWQ�EW�E�TSPMXMGEP�
practice and the performativity of gender. Abel Techer prefers disorder and 
multiple alternatives to the determination of norms. Jordan Roger (born in 
1996, lives and works between Bourges and Paris) explores the kitsch 









BANDERAS DEL ORGULLO / PRIDE FLAGS

BANDERA POR LA DIVERSIDAD
FLAG FOR DIVERSITY
2017

HISTORIAL DE EXHIBICIÓN / EXHIBITION HISTORY

Festival Soy Yo, Centro Cultural Recoleta, 2017



Around the Festival “Soy Yo” under the slogan “Identity without labels” 
held at the Centro Cultural Recoleta to celebrate diversity, activities 
were carried out with spontaneous participation of visitors who 
GVIEXIH��XSKIXLIV�[MXL�'LMEGLMS�
�+MERRSRI��E�PEVKI�TVMHI�¾EK�[MXL�
reused fabrics that where dyed with the colours of the rainbow. Finally, 
XLMW�¾EK�[EW�XLI�ZSMGI�SJ�EPP�XLI�TEVXMGMTERXW�[LS�PIJX�XLIMV�QIWWEKIW�
about gender diversity on it. 

8LMW�¾EK�VITVIWIRXW��±ER�I\MWXIRXMEP�EJ½VQEXMSR�[MXLSYX�EHNIGXMZIW�SV�
limits, a manifesto that only accepts possibilities and a place where 
bodies, identities, genders and dissidences will be given permission to 
banish mandates, stereotypes and prejudices”.

)R�XSVRS�EP�*IWXMZEP�±7S]�=S²�FENS�IP�PIQE�±-HIRXMHEH�WMR�IXMUYIXEW²�
VIEPM^EHS�IR�IP��'IRXVS�'YPXYVEP�6IGSPIXE�GSR�QSXMZS�HI�GIPIFVEV�PE�
HMZIVWMHEH�WI�VIEPM^EVSR�EGXMZMHEHIW�GSR�TEVXMGMTEGMzR�IWTSRXjRIE�HI�
PSW�ZMWMXERXIW�UYMIRIW�GVIEVSR��IR�GSRNYRXS�GSR�'LMEGLMS�
�+MERRSRI��
YRE�KVER�FERHIVE�HIP�SVKYPPS�GSR�XIPEW�VIYXMPM^EHEW�]�XIyMHEW�GSR�PSW�
GSPSVIW�HIP�EVGS�MVMW��*MREPQIRXI�IWXE�FERHIVE�JYI�PE�TSVXEZS^�HI�XSH\W�
P\W�TEVXMGMTERXIW�UYI�HINEVSR�IR�IPPE�WYW�QIRWENIW�WSFVI�PE�HMZIVWMHEH�HI�
KqRIVS���

)WXE�FERHIVE�VITVIWIRXE���±YRE�E½VQEGMzR�I\MWXIRGMEP�WMR�EHNIXMZSW�RM�
PuQMXIW��YR�QERM½IWXS�UYI�WzPS�EGITXE�TSWMFMPMHEHIW�]�YR�PYKEV�HSRHI�
GYIVTSW��MHIRXMHEHIW��KqRIVSW�]�HMWMHIRGMEW�WI�HEVjR�TIVQMWS�TEVE�
HIWXIVVEV�PSW�QERHEXSW��IWXIVISXMTSW�]�TVINYMGMSW²�





DIBUJO COLECTIVO / COLLECTIVE DRAWING



DIBUJO COLECTIVO /COLLECTIVE DRAWING

HISTORIAL DE EXHIBICIÓN / EXHIBITION HISTORY
Ruth Benzacar Galería de Arte
Curador/Curator: Leandro Martinez Depietri

INVITADXS / INVITED ARTISTS
Cristina Coll
María Lía Porto
1EVuE�-FEyq^�0EKS

COMECHIFFONES
2023



FSVHEHEW�GSQS�ZEWMNEW�ETMPEHEW�GSR�PE�KISQIXVuE�SVREQIRXEP�HI�HMZIVWEW�
GYPXYVEW�EQIVMGEREW��0E�LSQIRENIEHE�ELu�IW�YRE�FMWEFYIPE�GSQIGLMRKSRE��
cuyo olvido encendió el deseo de buscar lo que queda e inventar lo que 
JEPXE��

(IGuE�PE�GERXSVE�QETYGLI�%MQq�4EMRq�UYI�E�XVEZqW�HI�PE�TEPEFVE�HIZSPZuE�
PSW�VIXE^SW�HI�PE�QIQSVME��±IWS�UYI�WMIQTVI�RSW�LER�UYIVMHS�VSFEV²�
'SQTEVXuE�½PSWSJuE�GSR�&IRNEQMR��UYMIR�IRGSRXVz�IR�PSW�GLMJJSRRMIVW�
IP�QSHIPS�HIP�LMWXSVMEHSV�]�EVVMIWKz�YRE�GPEZI�TEVE�VITEVEV�IP�QYRHS��
LEGIV�LMWXSVME�RS�IW�GSRXEV�KVERHIW�IZIRXSW�WMRS�NYRXEV�]�ZSPZIV�E�YRMV�
PSW�HIWIGLSW�HIP�XMIQTS��IW�HIGMV��VIGSQTSRIV�PSW�VIXE^SW�HI�PSW�WYIySW�
QEXIVMEPMWXEW�HI�PE�WSGMIHEH�HI�GSRWYQS�]�TVIWIRXEVPSW�GSR�WYW�GSWXYVEW�
I\TYIWXEW��4EVE�'LMEGLMS�
�+MERRSRI�IWXE�XEVIE�IW�PMXIVEP��'SR�XVETSW��
EJIGXSW�HIWGEVXEHSW��GSRJIGGMSRER�WYW�VIXVEXSW�UYI�XSHS�PS�HIZSVER�GSR�
ETIXMXS�ERXVSTSJjKMGS��GSQS�IP�^ETEPPS�UYI�WI�LM^S�GSWQSW�HI�1EGIHSRMS�
*IVRjRHI^��&SVHER�YRE�LIVIRGME�FPERHE�UYI�EFVMKYI�SXVS�JYXYVS�]�E½PER�
PEW�EKYNEW�HI�GEVE�EP�TVIWIRXI�

0IERHVS�1EVXuRI^�(ITMIXVM

(SW�FEVFYHSW�HI�TIPS�GERS�VIGSPIGXER�XVETSW�IR�YRE�QIXVzTSPMW�
GEQFMERXI�

0E�MQEKIR�RS�TVSZMIRI�HI�PSW�QMPIW�]�QMPIW�HI�XVETIVSW��GLMJJSRRMIVW�IR�
WY�PIRKYE�QEHVI��UYI�TEXIEFER�PEW�GEPPIW�HI�4EVuW�IR�PSW�WMKPSW�<:---�]�
<-<�IR�FYWGE�HI�WSFVERXIW�HI�XIPE��7MR�IQFEVKS��LE]�YR�EMVI�HI�JEQMPME�
GSR�RYIWXVSW�EVXMWXEW��0SW�XVETIVSW�LEGuER�HI�PSW�VIXE^SW��GLMJJSRW�TYPTE�
HI�TETIP�TEVE�PMFVSW�HI�MPYWXVIW�TIRWEHSVIW�]�TSIXEW�QEPHMXSW��'LMEGLMS�

�+MERRSRI�LEGIR�HI�IWXSW�JVEKQIRXSW�YR�WSTSVXI�TEVE�WYW�JERXEWuEW�
TSPMQSVJEW�

&YIRSW�%MVIW�]E�RS�IW�PE�4EVuW�HI�7YHEQqVMGE��RYRGE�PS�JYI��2S�IW�PE�
GETMXEP�HI�YR�MQTIVMS�GSPSRMEP�IR�I\TERWMzR��WMRS�PE�GMYHEH�HI�PE�JYVME�
IR�YR�QYRHS�HIGEHIRXI��7MR�IQFEVKS��WY�GSPIGGMzR�HI�XVETSW�GYIRXE�
LMWXSVMEW�TIVIKVMREW�]�GSWQSTSPMXEW��JVE^EHEW�HI�GEWE�HI�ZIVERS��YR�
TEyYIPS�,IVQrW�HI�SXVE�qTSGE��JEPWSW�KSFIPMRSW�GSR�EVMWXzGVEXEW�HI�
TIPYGSRIW�]�XEGSW�EPXSW��YR�XETM^�HI�XSMPI�HI�NSY]�XVE½GEHS�HI�)WXEHSW�
9RMHSW�TSV�PE�LMNE�HI�YRE�EQMKE��ZEVMEW�GEQMWEW�HI�TYXS��HI�PSGE�FjVFEVE��
HI�TEHVI�UYI�]E�RS�IWXj�]�SXVSW�XERXSW�GLMWQIW�

�7SFVI�IWI�QYIWXVEVMS�XI\XMP�HIP�MQEKMREVMS�GPEWIQIHMIVS��'LMEGLMS�
�
+MERRSRI�JEFYPER�WYW�SVuKIRIW�YRE�ZI^�QjW��&MIR�WEFIR�IPPSW�UYI�XSHS�
SVMKIR�IW�QuXMGS�]�UYI�PE�EYXSFMSKVEJuE�VIUYMIVI�½GGMzR��%GSQTEyEHSW�
TSV�WY�TVSPI�HI�XVIW�TIVVSW�WEPGLMGLE��RS�LE]�XqVQMRS�UYI�GSRXIRKE�
RM�MQEKIR�UYI�GETXYVI�XSHSW�PSW�WIRHIVSW�HI�WY�PE^S�QEVMGzR��UYI�
WI�FMJYVGER�]�VEQM½GER�IR�GEHE�IRWEQFPI��%YRUYI�GSQS�'LMEGLMS�
�
+MERRSRI�-RG��HMIVSR�PE�ZYIPXE�EP�QYRHS�IR�SGLIRXE�XIPEW��EUYu�TEVXIR�
HIP�LSKEV�HSRHI�VIGMFIR�ZMWMXEW�HI�HMWXMRXSW�XMIQTSW��0EW�ZIRXEREW�MQMXER�
YR�=IRXI��WI�HIWTPMIKER�GSQS�ZMXVEPIW�HI�YRE�GEXIHVEP�HIP�EVGSMVMW�UYI�
WI�EFVI�LEGME�PSW�I\XIVMSVIW�STEGSW�HI�PSW�KSFIPMRSW��)R�IP�GIRXVS��IRXVI�
TMWSW�HEQIVSW�HI�TEXMS�uRXMQS��WI�ETSPXVSRE�PE�TEVINE�IR�WYW�XETMGIW��
VSHIEHE�HI�TPERXEW�IR�QEGIXIVSW�HI�GSPYQREW�JjPMGEW�EPPE�&VERGYWM



their tapestries, surrounded by plants in pots of phallic columns alla 
Brancusi, embroidered like vases stacked with the ornamental geometry of 
various indigenous cultures. The person honored here is their indigenous 
great-grandmother, from the Comechingones tribe, whose oblivion within 
the family lineage ignited the desire to search for what remains and invent 
what is missing. 

8LI�MRHMKIRSYW�1ETYGLI�WMRKIV�%MQq�4EMRq�YWIH�XS�WE]�XLEX�XLVSYKL�[SVHW�
she brought back the rags of memory, “what they have always wanted to 
steal from us.” She shared the philosophy of Benjamin, who found in the 
chiffonniers the model of the materialist historian and thus offered a key 
to repairing the world: to make history is not to recount great events but 
to gather and rejoin the debris of time, that is, to recompose the scraps 
of consumer society’s materialistic dreams, reassembling them  with their 
seams exposed. For Chiachio & Giannone, the task is literal. With their 
rags, material traces of discarded affects, they make up a self-imagery that 
devours everything with an Anthropophagic appetite, like Macedonio 
Fernández’s tale of a pumpkin that became the cosmos. They embroider 
a form of soft inheritance that shelters another future while they sharpen 
their needles in the face of present perils.

Leandro Martínez Depietri

Two gray-haired, bearded men collect rags in a changing metropolis.

The image does not come from the thousands and thousands of 
ragpickers—chiffonniers in their mother tongue—who roamed the 
streets of Paris in the 18th and 19th centuries in search of discarded cloth. 
However, there is a family resemblance with our artists. The ragpickers 
made paper pulp from these rags (chiffons) for books by illustrious thinkers 
and damned poets. Chiachio & Giannone, instead, turn these fragments 
into a canvas for their polymorphous fantasies.

Buenos Aires is no longer the Paris of South America; it actually never 
was. It is not the capital of an expanding colonial empire, but the city of 
fury in a decadent world. Nevertheless, Chiachio & Giannone’s collection 
of rags tells a cosmopolitan story: blankets from a summer house, a 
Hermès scarf from another era, fake gobelins with aristocrats in wigs and 
LMKL�LIIPW��E�XSMPI�HI�NSY]�XETIWXV]�XVEJ½GOIH�JVSQ�XLI�9RMXIH�7XEXIW�F]�XLI�
daughter of a friend, various shirts -of gay friends, of fairies, of a father who 
is no longer around- and so many other tidbits of gossip.

Once again Chiachio & Giannone fabulate their origins in this exhibition 
through this sample of textiles from the middle-class imaginary. They 
know more than well that all origins are mythical and that autobiography 
VIUYMVIW�½GXMSR��7YVVSYRHIH�F]�XLIMV�SJJWTVMRK�SJ�XLVII�HEGLWLYRHW��
there is no term or image that may capture all of the winding roads 
SJ�XLIMV�UYIIV�FSRH��[LMGL�FMJYVGEXI�ERH�VEQMJ]�[MXL�IEGL�½RHMRK�ERH�
encounter. Although as Chiachio & Giannone Inc. they went around the 
world in eighty tapestries, here they stay at home, where they receive 
visits from different times. The walls exhibit embroidered versions of a 
painting by Yente (Eugenia Crenovich), which play the part of stained glass 
windows of a rainbow cathedral that overlooks the pale brown exteriors 
of the gobelins. In the center of the exhibition hall, in between the 
GLIGOIVFSEVHIH�¾SSVW�SJ�MRXMQEXI�GSYVX]EVHW��XLI�UYIIV�GSYTPI�RIWXPI�MR�









Chiachio & Giannone’s exhibition was accompanied by “The Visits”, 
a cycle that consisted of 3 episodes, in the adjoining room of Ruth 
Benzacar Art Gallery, where the artists acted as curators of three 
exhibitions of artists friends.

 “Our home is also our workplace. We feel pleasure in sharing it. It is 
the same as with a work of art; our home-studio is completed with the 
ZMWMX�SV�XLI�KE^I�SJ�XLI�SXLIV��;SVOMRK�MR�GSPPEFSVEXMSR�[EW�XLI�½VWX�
decision we made together when we chose each other as life partners. 
Today, after 20 years, we continue to support it because we feel that 
together we are better. When we decided to work erasing our own 
imprint, our own authorship to create with the other a new and better 
image, we discovered the power of collaboration.

Afterwards this complicity of two was extended to third parties. The 
power of the extended family in art. We went further in the search 
for the extended home. The extended family that we celebrate on this 
occasion by inviting 3 artists to share this house, the art gallery. This 
intimate encounter, we make it public with the desire to celebrate with 
everyone these links in art.the invitation extended to each of them is 
based on an appreciation for their vir tues, the art and poetics that they 
treasure”.

Invited artists: Cristina Coll, Lia Porto and Maria Ibañez Lago

0E�QYIWXVE�HI�'LMEGLMS�
�+MERRSRI�JYI�EGSQTEyERHE�TSV�±0EW�
ZMWMXEW²��YR�GMGPS�UYI�WI�GSQTYWS�HI���ITMWSHMSW��IR�PE�WEPE�GSRXMKYE�HI�
6YXL�&IR^EGEV�+EPIVuE�HI�%VXI��IR�HSRHI�PSW�EVXMWXEW�EGXYEVSR�GSQS�
GYVEHSVIW�HI�XVIW�QYIWXVEW�HI�EVXMWXEW�EQMKEW��

±2YIWXVS�LSKEV�IW�XEQFMqR�RYIWXVS�PYKEV�HI�XVEFENS��7IRXMQSW�TPEGIV�
EP�GSQTEVXMVPS��7YGIHI�PS�QMWQS�UYI�GSR�YRE�SFVE�HI�EVXI��RYIWXVS�
LSKEV�IWXYHMS�WI�GSQTPIXE�GSR�PE�ZMWMXE�S�PE�QMVEHE�HIP�SXV\�
)P�XVEFENS�IR�GSPEFSVEGMzR�JYI�PE�TVMQIVE�HIGMWMzR�UYI�XSQEQSW�
GSRNYRXEQIRXI�EP�QSQIRXS�HI�IPIKMVRSW�GSQS�GSQTEyIVSW�HI�ZMHE��
,S]��HIWTYqW�HI����EySW��WIKYMQSW�WSWXIRMqRHSPS�TSVUYI�WIRXMQSW�
UYI�NYRXSW�WSQSW�QINSVIW��%P�HIGMHMV�XVEFENEV�FSVVERHS�PE�MQTVSRXE�
TVSTME��PE�TVSTME�EYXSVuE�TEVE�GVIEV�NYRXS�EP�SXVS�YRE�RYIZE�]�QINSV�
MQEKIR�HIWGYFVMQSW�PE�JYIV^E�HI�PE�GSPEFSVEGMzR�

0YIKS�IWXE�GSQTPMGMHEH�HI�HSW�WI�I\XIRHMz�E�XIVGIV\W��)P�TSHIV�HI�
PE�JEQMPME�I\XIRHMHE�IR�IP�EVXI��*YMQSW�QjW�EPPj�IR�PE�F�WUYIHE�HIP�
LSKEV�I\XIRHMHS��0E�JEQMPME�I\XIRHMHE�UYI�GIPIFVEQSW�IR�IWXE�SGEWMzR�
MRZMXERHS�E���EVXMWXEW�E�GSQTEVXMV�IWXE�GEWE��PE�KEPIVuE�HI�EVXI�

)WXI�IRGYIRXVS�uRXMQS��PS�LEGIQSW�T�FPMGS�GSR�IP�HIWIS�HI�GIPIFVEV�
GSR�XSH\W�IWXSW�ZuRGYPSW�IR�IP�EVXI�
La invitación cursada a cada una de ellas se basa en un aprecio por sus 
ZMVXYHIW��IP�EVXI�]�PE�TSqXMGE�UYI�IPPEW�EXIWSVER²�

%VXMWXEW�MRZMXEHEW��'VMWXMRE�'SPP��0ME�4SVXS�]�1EVME�-FEyI^�0EKS



'VMWXMRE�'SPP��0ME�4SVXS�]�1EVME�-FEyI^�0EKS



DIBUJO COLECTIVO / COLLECTIVE DRAWING

JOURNEYS FROM THE SOUTH
2015

HISTORIAL DE EXHIBICIÓN / EXHIBITION HISTORY
Victoria & Albert Museum, London, UK. Curadora/Curator: Jennifer Zielinska.





DIBUJO COLECTIVO / COLLECTIVE DRAWING

CAMARADAS EN SHANGAI / 
2018

HISTORIAL DE EXHIBICIÓN / EXHIBITION HISTORY
Swatch Art Peace Hotel. Residencia para artistas
Shanghai, China

'316%()7�-2�7,%2+%-���, 2018
Patchwork con bolsas de plástico s/tela y marcador indeleble, guirnalda de algodón / Plas-
tic bag patchwork on canvas, marker and cotton garland
166 X 100 cm



During the art residency held at the Swatch Art Peace Hotel in Shanghai they 
developed the series “Comrades”, which refers to the members of the gay 
community in modern China.

A  series of 7 drawings made with permanent marker on plastic bags reused 
with the patchwork technique. The plastic bags were given to the artists at 
every purchase they made at fruit and vegetable markets, supermarkets, Dao 
bao, etc. 

The idea of reusing plastic bags where the marks are printed in Chinese 
characters allows the reconstruction of the contemporary landscape of this 
great city. The Chinese viewers can read and reconstruct in each of the bags 
we used the landscape of their daily life there.

The drawings are part of an investigation of the representation of the 
landscape in classical Chinese painting that they did in the Shanghai Museum 
(dedicated to ancient Chinese art) and in classical porcelain decoration; others 
from drawings and photos we took on their walks visiting the porcelain 
TVSHYGXMSR�MR�XLI�[SVOWLSTW�MR�.MRKHI^LqR�

(YVERXI�PE�VIWMHIRGME�HI�EVXI�VIEPM^EHE�IR�PEW�MRWXEPEGMSRIW�HIP�7[EXGL�%VX�
4IEGI�,SXIP�IR�7LERKLEM�HIWEVVSPPEVSR�PE�WIVMI�±'EQEVEHEW²��UYI�VI½IVI�E�
PSW�QMIQFVSW�HI�PE�GSQYRMHEH�KE]�IR�PE�'LMRE�QSHIVRE�

)W�YRE�WIVMI�HI����HMFYNSW�VIEPM^EHSW�GSR�QEVGEHSV�TIVQERIRXI�WSFVI�
FSPWEW�HI�TPjWXMGS�VIYXMPM^EHEW�GSR�PE�XqGRMGE�HI�TEXGL[SVO��0EW�FSPWEW�HI�
TPjWXMGS��JYIVSR�IRXVIKEHEW�E�PSW�EVXMWXEW�IR�GEHE�GSQTVE�UYI�LMGMIVSR�IR�
PSW�QIVGEHSW�HI�JVYXEW�]�ZIVHYVEW��WYTIVQIVGEHSW��(ES�FES��IXG��

0E�MHIE�HI�VIYXMPM^EV�FSPWEW�HI�TPjWXMGS�HSRHI�PEW�QEVGEW�IWXjR�MQTVIWEW�
IR�GEVEGXIVIW�GLMRSW�TIVQMXI�PE�VIGSRWXVYGGMzR�HIP�TEMWENI�GSRXIQTSVj�
RIS�HI�IWXE�KVER�GMYHEH��0SW�IWTIGXEHSVIW�GLMRSW�TYIHIR�PIIV�]�VIGSR�
WXVYMV�IR�GEHE�YRE�HI�PEW�FSPWEW�UYI�YWEQSW�IP�TEMWENI�HI�WY�ZMHE�GSXMHMERE�
EPPu�

0SW�HMFYNSW�WSR�TEVXI�HI�YRE�MRZIWXMKEGMzR�HI�PE�VITVIWIRXEGMzR�HIP�TEMWENI�
IR�PE�TMRXYVE�GPjWMGE�GLMRE�UYI�LMGMIVSR�IR�IP�1YWIS�HI�7LERKLEM��HIHMGEHS�
EP��ERXMKYS�EVXI�GLMRS�]�IR�PE�HIGSVEGMzR�GPjWMGE�HI�TSVGIPERE��SXVSW�HI�
HMFYNSW�]�JSXSW�UYI�XSQEQSW�IR�WYW�TEWISW�ZMWMXERHS�PE�TVSHYGGMzR�HI�
TSVGIPERE�IR�PSW�XEPPIVIW�IR�.MRKHI^LqR�



'316%()7�-2�.-2+()2>,)2���, 2018
Patchwork con bolsas de plástico s/tela y marcador indeleble, guirnalda de algodón / Plas-
tic bag patchwork on canvas, marker and cotton garland
130 x 130 cm

COMRADES IN SHANGAI #2, 2018
Patchwork con bolsas de plástico s/tela y marcador indeleble, guirnalda de algodón / Plas-
tic bag patchwork on canvas, marker and cotton garland
139 x 148 cm



OTROS TRABAJOS / OTHER WORKS



OTROS TRABAJOS / OTHER WORKS

SELVA BLANCA
2015

DETALLE / DETAIL
ordado a mano con hilos de algodón, rayón y efecto joya s/tela / Hand sewn with 
cotton tread rayon and jewel effect on canvas. 





OTROS TRABAJOS / OTHER WORKS

BIENAL DO MERCOSUR
2019

HISTORIAL DE EXHIBICIÓN / EXHIBITION HISTORY
BIENAL DO MERCOSUL. EDICIÓN 12, PORTO ALEGRE. BRASIL
Femenino(s). Visualidades, acciones y afectos. Curadora/Curator: Andrea Giunta. 
Curadoras asistentes / Assistant curators: Dorota Maria Biczel y Fabiana Lopes.



2YIWXVS�TVS]IGXS�GSRWMWXMz�IR�PE�XVEHYGGMzR�HI�PE�TMRXYVE�EP�XI\XMP��QjW�
TVIGMWEQIRXI�E�PE�XETMGIVuE�]�EP�FSVHEHS��2SWSXVSW�VIEPM^EQSW�YRE�TMRXYVE�
GY]E�MQEKIR�JYI�XVEWPEHEHE�IR�%YFYWWSR�E�PE�XETMGIVuE�]�IR�&YIRSW�%MVIW�
RSWSXVSW�PS�XVEWPEHEQSW�EP�FSVHEHS��%P�XVEWPEHEV�RYIWXVE�MQEKIR�TMGXzVM�
GE�EP�FSVHEHS�RSW�MRXIVIWz�ZIV�GzQS�WI�GSQTSVXE�PE�XVEHYGGMzR�HI�PE�
MQEKIR��IP�GSPSV��PE�XI\XYVE�]�PSW�QEXIVMEPIW�YXMPM^EHSW��YXMPM^ERHS�LMPSW�IR�
VIIQTPE^S�HIP�TMKQIRXSTMRXYVE�

0E�MQEKIR�IW�PE�VITVIWIRXEGMzR�HI�PSW�RYIZSW�QSHIPSW�HI�GSR½KYVEGMzR�
JEQMPMEV�IR�PE�WSGMIHEH��VSHIEHSW�S�MRQIVWSW�IR�YRE�KVER�WIPZE�
 
)R�PE�MQEKIR�YRS�HI�PSW�±TVSXEKSRMWXEW²�MQTSVXERXIW�IW�IP�ZIVHI��)P�ZIVHI�
UYI�IW�WMRzRMQS�HI�ZMHE��HI�GSRWXERXI�GEQFMS�]�VIRSZEGMzR��0E�REXYVEPI^E�
GSQS�IP�QjW�TVIGMEHS�XIWSVS�]�VIGYVWS�UYI�XMIRI�]�LE�XIRMHS�IP�,SQFVI��
2YIWXVE�REXYVEPI^E�IW�I\YFIVERXI��VMGE�IR�GSPSVIW�]�WYW�LSNEW�]�VEQEW�
TEVIGIR�TSV�QSQIRXSW�XVERWJSVQEVWI�IR�ZIVHEHIVEW�NS]EW��0EW�LSNEW�]�
¾SVIW�HI�RYIWXVE�WIPZE�IWXjR�IR�YRE�IWGEPE�QE]SV�E�PE�LYQERE��UYIVMIR�
HS�HI�IWXE�JSVQE��XVERWQMXMV�PE�MQTSVXERGME�HI�WY�TVIWIVZEGMzR�TEVE�IP�
,SQFVI��GSQS�EWu�XEQFMqR�PE�JVEKMPMHEH�HI�WY�IUYMPMFVMS��)P�ZIVHI�GSQS�
TYPQzR��4EVIGMIVE�UYI�PEW�KYMVREPHEW�HI�¾SVIW�]�LSNEW�WI�LER�GSRZIVXM�
HS�IR�PMEREW�HI�EPLENEW�GSR�VMXQS�]�FVMPPS�TVSTMS��UYI�WzPS�IP�,SQFVI��
WM�PEW�TVIWIVZE��TSHVj�HMWJVYXEVPEW��ZEPSVEVPEW�]�EXIWSVEVPEW��)R�IP�GIRXVS�
RSWSXVSW�IWXEQSW�GSQS�IR�XSHE�RYIWXVE�SFVE�GSQS�TVSXEKSRMWXEW��9RE�
JEQMPME�GSQTYIWXE�TSV�HSW�LSQFVIW�]�YR�TIVVS��9R�RYIZS�QSHIPS�HI�
JEQMPME�

�(IWHI�PSW�GSQMIR^SW�HI�PE�LMWXSVME�HI�PE�XETMGIVuE�WI�YXMPM^z�EP�XETM^�GSQS�
MQEKIR�HI�PE�QIQSVME�HI�PSW�TYIFPSW�TEVE�HINEV�XIWXMQSRMS��GSRXEV�]

VIPEXEV�LIGLSW�WYGIHMHSW�
 
)W�RYIWXVE�MRXIRGMzR�VIPEXEV�TEVE�PEW�KIRIVEGMSRIW�ZIRMHIVEW�PE�MQTSV�
XERGME�HI�PE�REXYVEPI^E��±IP�KVER�ZIVHI²�GSQS�IP�XIWSVS�QjW�TVIGMEHS�UYI�
IP�WIV�LYQERS�HMWTSRI�IR�IWXI�QYRHS��7SQSW�WYW�KVERHIW�LIVIHIVSW�]�
HIFIQSW�XVEFENEV�TEVE�GVIEV�GSRGMIRGME�HI�PE�MQTSVXERGME�HI�WY�GYMHEHS�

�%Wu�GSQS�IR�PE�LMWXSVME�HI�PSW�XETMGIW�QYGLSW�HI�IPPSW�WI�VIEPM^EVSR�GSQS�
XIWXMQSRMS�TEVE�GSRXEV�PS�ZMZMHS��IR�IWXE�SGEWMzR�RSW�TEVIGI�MQTSVXERXI�
LEGIV�VIJIVIRGME�E�PSW�GEQFMSW�IR�PE�WSGMIHEH�GSRXIQTSVjRIE�XERXS�IR�
%QqVMGE�PEXMRE�GSQS�IR�EPKYRSW�TEuWIW�IYVSTISW��E�PEW�RYIZEW�GSR½KYVE�
GMSRIW�JEQMPMEVIW��0+8&-5��JEQMPMEW��)WXE�IW�PE�VE^zR�TSV�PE�GYEP�RSWSXVSW�
WSQSW�XEQFMqR�WSQSW�TVSXEKSRMWXEW�HI�IWXE�MQEKIR�TSWERHS�GSQS�IR�PSW�
VIXVEXSW�XVEHMGMSREPIW�JEQMPMEVIW��)R�RYIWXVS�GEWS�YRE�JEQMPME�GSRJSVQEHE�
TSV�HSW�LSQFVIW�]�WY�TIUYIyS�LMNS�QEWGSXE�TIVVS�PPEQEHS�4MSPuR�

Chiachio & Giannone



that the human being has in this world. We are its great heirs and we must 
work to create awareness of the importance of caring for it, just as in the 
history of tapestries many of them were made as a testimony to tell the lived 
experience, on this occasion it seems important to us to refer to the changes 
in contemporary society both in Latin America and in some European 
GSYRXVMIW��XS�XLI�RI[�JEQMP]�GSR½KYVEXMSRW��0+8&-5��JEQMPMIW��8LMW�MW�XLI�
reason why we are also protagonists of this image posing as in traditional 
family portraits. In our case a family formed by two men and their little son-
pet-dog named Piolín.

Chiachio & Giannone

Our project consisted in translating the painting to textiles, more precisely 
to upholstery and embroidery. We made a painting whose image was 
transferred in Aubusson to upholstery and in Buenos Aires we transferred 
it to embroidery. When transferring our pictorial image to embroidery we 
were interested in seeing how the translation of the image, the color, the 
texture and the materials used behaves, using threads instead of pigment-
paint. 

8LI�MQEKI�MW�XLI�VITVIWIRXEXMSR�SJ�XLI�RI[�QSHIPW�SJ�JEQMP]�GSR½KYVEXMSR�MR�
society, surrounded or immersed in a large jungle. 

In the image one of the important “protagonists” is green. Green is 
synonymous with life, constant change and renewal. Nature as the most 
precious treasure and resource that Man has and has had. Our nature 
is exuberant, rich in colors and its leaves and branches seem at times to 
XVERWJSVQ�MRXS�VIEP�NI[IPW��8LI�PIEZIW�ERH�¾S[IVW�SJ�SYV�NYRKPI�EVI�SR�E�
larger scale than the human, thus wanting to convey the importance of its 
preservation for Man; as well as the fragility of its balance. The green as a 
PYRK��-X�WIIQW�XLEX�XLI�KEVPERHW�SJ�¾S[IVW�ERH�PIEZIW�LEZI�FIGSQI�PMEREW�SJ�
jewels with their own rhythm and shine; that only Man, if he preserves them, 
will be able to enjoy, value and treasure them. In the center we are, as in all 
our work, the protagonists. A family composed of two men and a dog, a new 
model of family.

Since the beginning of the history of tapestry, tapestry has been used as an 
image of the memory of the people to leave testimony, to tell and relate 
events that have happened. It is our intention to relate for future generations 
the importance of nature, “the great green” as the most precious treasure 



LA FAMILIA EN EL ALEGRE VERDOR, 2015- 2019
Bordado a mano sobre tela  / Hand sewn embroidery on fabric
500 x 300 cm



0IS�'LMEGLMS�REGMz�IR�&YIRSW�%MVIW��%VKIRXMRE������]�(ERMIP�
+MERRSRI�IR�'zVHSFE��%VKIRXMRE�������0IS�IWXYHMz�IR�PE�)WGYIPE�
Nacional de Bellas Artes Prilidiano Pueyrredón y en la Escuela 
7YTIVMSV�HI�&IPPEW�%VXIW�)VRIWXS�HI�0E�'jVGSZE��(ERMIP�GSQTPIXz�WY�
paso por la Facultad de Artes de la Universidad Nacional de Córdoba 
EWMWXMIRHS�E�XEPPIVIW�HI�7IVKMS�&E^jR�]�8IVIWE�0EWGERS�

6IEPM^EVSR�RYQIVSWEW�QYIWXVEW�GSPIGXMZEW�I�MRHMZMHYEPIW��XERXS�IR�
%VKIRXMRE�GSQS�IR�IP�I\XIVMSV��)\TYWMIVSR�IR�0Y\�%VX�-RWXMXYXI��
'EPMJSVRME��������130%%��'EPMJSVRME��������:MGXSVME�
�%PFIVX�
1YWIYQ��0SRHVIW��������1%(�¯�1YWIYQ�SJ�%VX�ERH�(IWMKR�������
������1YWIS�4VSZMRGMEP�HI�&IPPEW�%VXIW�)QMPMS�'EVEJJE�HI�'zVHSFE��
1%'63�HI�6SWEVMS��IRXVI�SXVSW�

*YIVSR�WIPIGGMSREHSW�TEVE�PE�&MIREP�(S�1IVGSWYP��&VEWMP��������&MIREP�
7YV��%VKIRXMRE��������)R������KEREVSR�YR�TVIQMS�IR�%YFYWWSR��PE�
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