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Para Positions, presentamos un solo show de Carlos Herrera, uno de los artistas 
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For Positions, Art Basel Miami Beach 2022, we present a solo show by Carlos Herrera, 
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El abismo 2019 
De la serie Lo Infiel 
Hierro, esmalte rojo 
292 x 122 x 12 cm

The Abyss
From the series The 
Unfaithful 2019 Iron, 
red enamel
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   2019 

     
Hierro, esmalte rojo recorte 
de sábana

     

    
     

From the series 
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El Tormento 2019  
Metal, esmalte rojo 

     

The Torment 2019 
Metal, red enamel



              
          

tallados en forma de cráneos y piedras semipreciosas. Estos ensamblajes de 
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Nocturno 2019 
De la serie Lo Infiel 
Cristal, alambre, huesos, 
corales rojos 
Medidas variables

Nocturnal 2019
From the series The Unfaithful 
Glass, wire, bones, red corals 
Variable dimensions
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Nocturno 2019 
De la serie Lo Infiel 
Cristal, alambre, huesos, 
corales rojos 
60 x 24 x 9 cm

Nocturnal 2019
From the series The Unfaithful 
Glass, wire, bones, red corals
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and the torment.
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eyes open. 

      
    

Carlos Herrera.
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de cabra, coral rojo y piedras 
semi preciosas 

     

 
     

     
     

stones.



CARLOS HERRERA
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his friends’, lovers’ and his own used clothes. He called this series of reconsti-
tuted cast-offs ‘Ingrávido’ (Weightless).  

The popular universe of street performers, clowns and magicians are part of 
the poetic and conceptual landscape of a set of artworks that portray sadness, 
exhaustion and disappointment. 

In 2009 he began to experiment with the dimensions of his body and created 
a modular prototype based on the volume of a wooden prism containing one 
of his complete outfits that, when filled with water, one can take a bath in. He 
called this piece ‘Autorretrato’ (Self Portrait) and it awoke his interest in action 
and performance.  

Shortly after this revelation he started to experiment with basic everyday actions 
and his oeuvre became one big performative act.

Death, time, madness, sex, silence and disappearance are common themes of 
his work over the past ten years. A repertory of sculptures, objects and actions 
titled ‘Ave Poverty’ paved the way for his current experiments with mentalism, 
clairvoyance and mind control.  

Carlos Herrera was born in the city of Rosario, Argentina, in 1976. Until 2009 
he lived and worked in the countryside with his family of farmers and floricul-
turists. The imagery of flowers and the rural landscape were major features of 
his first artistic endeavours. He took drawing and painting classes with artists 
from the riverscape regions and also trained as an assistant florist and maker 
of Ikebanas and funeral wreaths. 

His interest in collage, graphic design, photography and video led him away 
from his initial love of painting and introduced him to new preoccupations and 
themes. The body, sex and the ephemeral became primary concerns as he 
carried out research into pornography, food and the manipulation of organic 
material. He made collages out of pornographic magazines from the 80s and 
90s that he called ‘Protección’ (Protection) followed by videos of cardboard 
sets in which his hands manipulated fruit, vegetables, meat and liquid to the 
soundtrack of classical opera.    

His entry into the fields of sculpture and installations saw the transformation 
and reinterpretation of embalmed animals he bought at flea markets, placing 
them in new, unfamiliar contexts.   

For ten years he observed and photographed the lives of a group of youths 
and teenagers in a small town on the outskirts of Rosario and constructed 
sculptures out of scraps of clothing and objects given to him by the individuals 
under observation. The extensive series is called ‘Temperatura perfecta’ (Per-
fect Temperature).

A constant theme since his early work has been the creation of mobiles, puppets, 
playful objects and simple masks out of discarded dried food, and fragments of 
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